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Introduction to the Course of Comparative Stylistics
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Dear Student,

Here is a general bilingual introduction (Arabic/English) to all
the lectures on Comparative Stylistics, intended for Master’s
students in Discourse Linguistics. It is designed to be placed at the

beginning as an explanatory introduction to the entire academic course.

Since these lectures are intended for Master’s students specializing in
Discourse Linguistics, they are structured in a profound academic
style that combines linguistic analysis, textual interpretation, and
translation. Each lecture integrates theoretical and conceptual
analysis with accurate references (including editions and page
numbers), presented in a bilingual format (English / Arabic) suitable

for advanced university-level study.

® First: Introduction in English

Comparative Stylistics represents one of the most dynamic and
interdisciplinary fields in modern linguistic and literary studies. It lies at
the intersection of linguistics, stylistics, and translation theory,
seeking to explore how meaning, form, and aesthetic value interact

across languages and cultures.




Rather than focusing solely on “style” as a personal or rhetorical
manner of expression, comparative stylistics investigates the functional
and aesthetic mechanisms that shape style within and across
linguistic systems. It examines how stylistic effects are created, and how
they can (or cannot) be faithfully transferred through translation.

This course aims to provide Master’s students in Linguistics with
both theoretical and analytical tools to study style as a linguistic,
cultural, and aesthetic phenomenon. Through a series of lectures, it
explores:

« The relationship between stylistics and contrastive
linguistics.

« The main linguistic levels (lexical, syntactic, semantic,
pragmatic) from a comparative perspective.

« The connection between stylistics and literary translation.

« Core 1ssues such as stylistic equivalence, aesthetic
deviation, and aesthetic identity in translation.

The ultimate goal is to develop a critical and stylistic awareness
that enables students to analyze literary texts comparatively and to
evaluate translated works not merely for their linguistic accuracy, but
for their stylistic and aesthetic integrity.

Comparative Stylistics, therefore, is not merely the study of language
differences, but a dialogue between two aesthetic systems, revealing

how languages think and create beauty difterently.
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Teaching Methodology of the Course in Comparative Stylistics
ZU)L&.L\ a,g}l.wiﬁ‘ )J.EA u«.i)»\}' w

® First : In English

The course adopts an  Analytical-Comparative—Applied
methodology designed to train Master’s students to bridge theory and
practice, and to develop their ability to analyze and interpret literary
texts comparatively and stylistically.
The lectures combine theoretical sessions, introducing key linguistic
and stylistic frameworks, with practical workshops, where students
analyze both source and translated texts (mainly Arabic and English) to
explore issues of stylistic equivalence, deviation, and textual aesthetics.
Main Learning Components:
1. Comparative analysis of original and translated texts across
linguistic levels (lexical, syntactic, semantic, pragmatic).
2. Application of comparative stylistic concepts to various literary
genres (poetry, prose, essay).
3. Academic seminars on modern stylistic and translation theories.
4. Student presentations and guided discussions based on real
translation samples.
Pedagogical Objectives:
« To enable students to use comparative stylistic tools in literary

text analysis.




« To develop stylistic awareness and sensitivity to the aesthetic
features of source and translated texts.
. To promote critical thinking in assessing literary translations from
linguistic and aesthetic perspectives.
« To encourage research in applied linguistics and literary
translation.
Evaluation Criteria:
. Mid-term test: 40% (comparative stylistic text analysis).
« Oral presentation and participation: 20%.
. Final exam: 40% (theoretical question + analysis of a translated
literary passage).
The course is based on intellectual exchange and analytical discussion
rather than passive learning; active student participation is essential to

achieve stylistic and critical competence.
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General Course Outline: Comparative Stylistics
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® First: In English

This course aims to provide students with a deep understanding of
comparative stylistics as an interface discipline linking linguistics,
literary analysis, and translation studies.

[t progresses from theoretical foundations to analytical applications

across different linguistic levels.

Detailed Course Outline:

Lecture 1: Introduction to Comparative Stylistics
. Definition, emergence, and evolution of stylistics.
. Difference between general and comparative stylistics.
. Relation to linguistics, rhetoric, and literary criticism.
Objective: To establish a conceptual foundation of

comparative stylistics.

Lecture 2: Comparative Stylistics and Contrastive Linguistics
. Contrastive analysis as a tool for stylistic comparison.
. Common and divergent aspects between the two fields.
Objective: To relate stylistic analysis to interlinguistic

structural comparison.




Lecture 3: The Syntactic Level in Comparative Stylistics
. Stylistic functions of sentence structure.
. Syntactic rhythm and grammatical deviation.
Objective: To understand how syntax shapes literary style

across languages.

Lecture 4: The Lexical Level in Comparative Stylistics
« Vocabulary as a stylistic and semantic marker.
. Lexical choice and tone in bilingual texts.
Objective: To explore how lexical variation affects stylistic

equivalence.

Lecture 5: The semantic Level in Comparative Stylistics
e Identify semantic and pragmatic levels and their stylistic
functions.
e Distinguish between explicit and implicit meaning.
Objective: Analyse the effects of modality, evidentiality,

and presupposition on tone and speech—-act commitments.

Lecture 6: Comparative Stylistics and Translation
. Translating style and aesthetic meaning.
. Equivalence, deviation, and stylistic reconfiguration.

Objective: To apply stylistic tools to translation analysis.

Lecture 7: Comparative Stylistics and Linguistic Theories of

Translation
« Major linguistic theories (Nida, Newmark, Catford).

« Stylistic implications of equivalence theories.

10




Objective: To link linguistic translation theories with

stylistic analysis.

Lecture 8: Direct Translation Methods in Comparative Stylistics
. Literal translation, borrowing, calque, equivalence,
adaptation.
. Literary examples and stylistic outcomes.
Objective: To identify stylistic effects of direct translation

strategies.

Lecture 9: Indirect Translation Methods in Comparative Stylistics
« Analyze stylistic transfer through semantic and cultural
adaptation.
. Examine the role of comparative stylistics in explaining
translator choices.
Objective: Apply indirect translation strategies to literary and

non-literary texts.

Lecture 10: The Pragmatic Level in Comparative Stylistics
. Communicative intent and context in translation.
« Speech acts, implicature, and situational meaning,.
Objective: To analyze how pragmatic meaning is

transferred stylistically.

Lecture 11: Stylistic Equivalence in Literary Translation
. Concept and degrees of stylistic equivalence.
. Comparative evaluation of translated literary works.
Objective: To develop stylistic evaluation skills in literary

translation.
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Lecture 12: Comparative Stylistics and Aesthetic Deviation Strategies
in Literary Translation
o Define the concept of aesthetic deviation.
« Analyze its types and functions in both source and target
literary texts.
Objective: Explain how stylistic deviation interacts with

stylistic equivalence.

Lecture 13: Comparative Stylistics and the Aesthetic Identity Problem
in Literary Translation
« Define and interpret aesthetic identity in literary texts.
« Discuss the problem of aesthetic fidelity in light of
equivalence and deviation theories.
Comparative evaluation of translated literary works.
Objective: To Critically analyze translations that distort or

reconstruct aesthetic identity.

Suggested Time Distribution:
« Theoretical lectures: 60%
. Practical workshops: 30%

. Student presentations & discussions: 10%

1. Explain how comparative stylistics safeguards aesthetic form
during translation.
2. Discuss the problem of aesthetic fidelity in light of equivalence
and deviation theories.
Critically analyze translations that distort or reconstruct aesthetic

identity

12
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Lecture 1: Introduction to Comparative Stylistics
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General Objective:

To provide graduate students with a theoretical and methodological
foundation for understanding Comparative Stylistics as a linguistic-
analytical discipline that examines interlingual stylistic variations and the
expressive eftects of linguistic differences across texts.
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Learning Outcomes:

By the end of the lecture, students will be able to:

1. Define and delimit the scope of comparative stylistics within
applied linguistics.

2. Analyze the interface between stylistics, linguistics, and
translation studies.

3. Distinguish traditional stylistic approaches from linguistic-
based approaches.

4. Explain the theoretical framework of Vinay & Darbelnet
(1958) and Adam (1997).
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5. Apply comparative stylistic principles to bilingual discourse

analysis.
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Theoretical Framework:

1. The concept of stylistics
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Stylistics is the study of the aesthetic and functional aspects of
language use in texts — how linguistic choices create meaning and

affect reception.
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. Leech, G. & Short, M. (2007, 2nd ed.). Style in Fiction. London:
Pearson Education, pp. 5-15.
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2. The emergence of comparative stylistics

This approach appeared in the 1950s within French studies on
translation and contrastive analysisThe foundational work is:

Vinay, J.-P. & Darbelnet, J. (1958). Stylistique comparée du francais et
de 'anglais: Méthode de traduction. Paris: Didier.

Main ideas:

e Comparing the linguistic and stylistic structures of French and
English.

e Identifying seven translation procedures such as: literal translation,
modulation, transposition, equivalence, and others.

e Viewing translation as a stylistic act of choosing between linguistic

alternatives.
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Reference pages:

Vinay & Darbelnet (1958), pp. 15-45.
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Vinay, J.-P. & Darbelnet, J. (1958). Stylistique comparée du francais
et de 'anglais: Méthode de traduction. Paris: Didier.
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Vinay & Darbelnet (1958), pp. 15-45:
3. Comparative stylistics as a linguistic subfield

Comparative stylistics emerged as an analytical approach linking
linguistic contrast and translation strategy, highlighting the stylistic
transformations between source and target languages .
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Additional reference:

e Jean-Michel Adam (1997). Les Textes: Types et Prototypes.
Paris: Nathan, pp. 31-54.
e Vinay & Darbelnet (1958), pp. 15—45:
Jelemr o
e Jean-Michel Adam (1997). Les Textes: Types et Prototypes.
Paris: Nathan, pp. 31-54.
e Vinay & Darbelnet (1958), pp. 15—45:

Analytical Application:

Applied example:

Compare the two sentences:

EN: “He spoke softly, yet his words cut deep.”
AR (Gondl 3 )l S8 LS S ccils wsnny Bddy,

Comparative stylistic analysis:

softly <> ¢ &g A literal translation that preserves the

auditory image.

cut deep <> gl § iyl>: A semantic—metaphorical translation

that maintains the emotional charge.

A change in syntactic level occurs without losing the aesthetic

eftect, which demonstrates functional stylistic equivalence.
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Class Activity:

Students are required to choose a short literary text in English (a
paragraph from Hemingway or Woolf, for example) and translate it

into Arabic, along with an analysis of:
1. The stylistic choices in the original text and in the translation.
2.The shifts in syntactic and lexical structure.

3. The impact of these shifts on the aesthetic and semantic value
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Assessment :

Description Weight Type of Assessment
Theoretical questions on key 20% Achievement test
concepts
Comparative stylistic 40% Analytical report
application between two
texts (Arabic/English)

Critical discussion 10% Class participation
In-depth comparative 30% Final exam
stylistic analysis
i)
sl Oysl! o) ¢y
AW [N P SR 1O 20% St Lz
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L Lidle 10% ipheo 355 Liw
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Stylistic & Aesthetic Aim

To cultivate a bilingual stylistic awareness, enabling students to

perceive beauty not only in language itself but in its cross-linguistic

transformations.
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Reference:
o Vinay, J-P. & Darbelnet, J. (1958). Stylistique comparée du
frangais et de I'anglais: Méthode de traduction. Paris: Didier.
. Leech, G. & Short, M. (2007, 2nd ed.). Style in Fiction. London:
Pearson Education, pp. 5-15.
« Jean-Michel Adam (1997). Les Textes: Types et Prototypes.
Paris: Nathan, pp. 31-54.
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Lecture 2: The Relationship between Comparative Stylistics

and Contrastive Linguistics
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General Objective:

To deepen students’ understanding of the theoretical and
methodological interface between Comparative Stylistics and
Contrastive Linguistics, and to highlight how comparative stylistics
emerged from applied linguistics to explain stylistic and expressive
differences across languages.
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Learning Outcomes:

By the end of the lecture, students will be able to:
1. Difterentiate between the goals and methods of contrastive
linguistics and comparative stylistics.
2. Identify points of convergence and divergence between both
fields.
3. Apply contrastive linguistic tools to detect stylistic shifts between

languages.
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4. Trace the evolution from structural contrastive analysis to
stylistic—pragmatic comparison.
5. Integrate linguistic and stylistic perspectives in bilingual text

analysis.
o) 1l

fe 536 0 OF CIWall e land 5ol ods Byl
5l ag sk Yy 2L WLy B deb 5 L1
ety g sk (3 Il G OOy L) bl it 2
ol e A b Ol LpY) e aaS (3 LG Wodl lgsl b 3
L) gl gl ) LG gl e )l Al ke 1o 4
S bl e 585 2l 45 opa JE .5

Key Concepts | iwlu¥! EIFSE

el O Al psedl)

ol el oy sLadly 39,801 dwlys | Contrastive Linguistics abladl oLl
i ga) Al St S ST
AYAlg Lgodt (4Dl

iy el g A w1 MY dwlys | Comparative Stylistics %Gl ol
o 23 o) Blow § ot
Aa gl

Byged! Wy Jo agdy 3ld g | Contrastive Analysis P RNER]
of gl blin o) ol o
asl

Al s3d ped ol Ladt 3 St | Stylistic Deviation Y LY
e U of Sl

o2l Lot g Aol o blad Functional bl

S At BNl o8y A 8 Equivalence

26




Theoretical Framework:
Contrastive Linguistics: Origin and Scope

Contrastive linguistics emerged in the 1950s within applied
linguistics to compare languages for pedagogical and translational
purposes.

Lado emphasizes that comparing languages reveals difterences in both
deep and surface structures, which helps in understanding how

meaning is transferred between languages.
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e s
. Lado, R. (1957). Linguistics Across Cultures: Applied Linguistics
for Language Teachers. Ann Arbor: University of Michigan Press.

(pp. 1-20)

Comparative Stylistics: Roots and Foundations

Comparative stylistics, while rooted in contrastive linguistics, shifted
its focus from structural correspondence to expressive and stylistic

equivalence.
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« Vinay, J.-P. & Darbelnet, J. (1958). Sty/istique comparée du

frangais et de I'anglais: Méthode de traduction. Paris: Didier. (pp.

35-68)

81-67 P Bl s aile) ) aisles uj/,ws//r./.c (1998) J«m C)La .

Vinay and Darbelnet consider comparative

stylistics a  specific

application of the contrastive approach, as it deals not only with

linguistic structures but also with their expressive and semantic eftects

in translated texts.
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Points of Convergence between the Two Fields:

Comparative Stylistics

Contrastive Linguistics

Scope / Field

Analysis of stylistic and Description of structural | Objective
expressive differences differences between

between texts languages

Interpretive, functional, Descriptive, structural Methodology
pragmatic

Rhetorical, semantic, and | Phonetic, grammatical, | Tools

28




pragmatic analysis and semantic
comparison
Aesthetic / analytical Educational / Purpose
translational
Goes beyond toward Serves as a preparatory | Relationship
aesthetic analysis linguistic method

Thus, comparative stylistics extends the descriptive comparison of
contrastive linguistics into a deeper exploration of stylistic eftfect and

expressive intention.
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Comparative Stylistics in the Light of Modern Contrastive

Linguistics:

In recent decades, comparative stylistics has expanded to include:
. Pragmatic analysis (pragmatic comparison).
« Cross—cultural and stylistic comparison.
. Integration of the textual approach (textual stylistics) for

analyzing literary and media discourse.
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o )l gl V) cams g5 (3,51 s0aall (3
. (pragmatic comparison) ol o=
(cross—cultural stylistic comparison).iyshuNly 336 w5, o

eVl @Y Ol Ll (textual SEylIStcs) iead) )i zlos) o
Reference:

« Adam, Jean-Michel (1997). Les Textes: Types et Prototypes.
Paris: Nathan, pp. 53-76.

. Baker, Mona (1992). In Other Words: A Coursebook on
Translation. London: Routledge. (pp. 12-35)

:cz-}\é

. Adam, Jean-Michel (1997). Les Textes: Types et Prototypes.
Paris: Nathan, pp. 53-76.
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. Baker, Mona (1992). In Other Words: A Coursebook on
Translation. London: Routledge. (pp. 12-35)

Analytical Illustration :
Example 1: Contrastive Stylistic Comparison

EN: “Freedom is a fragile flower.”

AR: @is 585 540
Analysis:

« Structural level: Alignment in the nominal structure (N + Adj).

« Semantic level: The translation preserves the original
metaphorical image.

 Stylistic level: fragile <> maintains the semantic shift between

the physical and the abstract.

This shows how structural similarity (contrastive level) coexists with

expressive equivalence (stylistic level).

o W]

A Ay ghul Lyls 1 Jull
EN: “Freedom is a fragile flower.”
Ciia 5y ity AR
: el
(N + Adj).aeV andl 3 @l rgad Gsnd) Jo o
AoV glanaV) 5y Al it (VW gl e e
(gyally oWl oy WV Z LY e clail asar fragile < gsho Y i) e o
b Y I gnd) B ) i i s il iolan (ST elsd 1)
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Example 2: Stylistic Shift through Comparison

EN: “He was lost in thought.”

AR: «ands 350
Comparison:
Syntactic structure: Difterent structures (was lost <> »,3).

Stylistic shift: Change from a descriptive construction to a

dynamic verb indicates a stylistic and semantic shift.

Interpretation: The contrastive linguistic shift triggers a stylistic
transposition that preserves meaning through idiomatic

equivalence.

The contrastive linguistic shift triggers a stylistic transposition that

preserves meaning through idiomatic equivalence.

&yl e ‘éj.u’:l‘ Jed 12 Judl

EN: “He was lost in thought.”
C«andy s sy 0 AR
1, el
3,5 (Was lost) «> ailee gl 2l o
Y35 @bl bt e o (S e ) oy S5 e ) e
MoV (el B I 0 gl e Bl gslol fisd UL 05 Ll sl Jgdl

Class Activity

Students are required to analyze a short paragraph in two languages

(Arabic/English) from a literary text or a translation, identifying:
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« Structural differences (Morpho-syntactic contrasts).
. Semantic shifts.

. Instances of functional or stylistic equivalence.

 shmbad) DL
iy das ol 1ol el o ()i e) Ceml 8paad 800 Ll Al e
(Morpho-syntactic contrasts).i sl Gs4) .1
(Semantic shifts). iV oY¥emdl .2
(Functional/Stylistic equivalence). Ll of abd 31 alks .3

Assessment:
Criteria Weight Type of
Assessment
Analysis of the relationship between 40% Short research
linguistic structure and its stylistic effect paper

across two languages

Accurate definition of theoretical 20% Achievement

concepts test

Analysis of bilingual texts 20% Practical
activity

Critical presentation of the integration |20% Class discussion

of the two approaches
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kel ) i) ¢ 5
W ilg dygad &ty o BN Jls 40% ld Bt
o o (gl
By 4y dadl gealdl) Ly s 20% et L
) 35S o gea Juks 20% (sheas bLas
ool oS s\ 2,8 20% b didle

Stylistic—Aesthetic Aim :

To encourage students to perceive linguistic differences as aesthetic

and cultural manifestations, not as mere structural variations.

1o — et A

oo By s oLl o L ASE Sl 52 e Bealll 3440 OL 9 Geens
Al adlee ey B 35,

Main References /iy o> bi:

1. Vinay, J.-P. & Darbelnet, J. (1958). Stylistique comparée du
frangais et de I'anglais: Méthode de traduction. Paris: Didier. (pp.
35-68)

2. Lado, R. (1957). Linguistics Across Cultures. Ann Arbor:
University of Michigan Press. (pp. 1-20)

3. Adam, Jean-Michel. (1997). Les Textes: Types et Prototypes.
Paris: Nathan. (pp. 53-76)
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4. Baker, Mona. (1992). In Other Words: A Coursebook on
Translation. London: Routledge. (pp. 12-35)

S (B1=67 o) .Gapedt s 188l (wlefnfs aisls s sl Y 1le). 1998 Juab =% .5
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Lecture 3: Comparative Stylistics and the Syntactic Level

S (6 grnbly DALY Ay gkl 13 80\

-

JoY el — Ol DL sl @ j20d

A course designed for Master’s students in Linguistics — an advanced
module with both applied and theoretical dimensions. It focuses on
how to read structural differences between two languages (here: Arabic
and English as the primary example) as stylistic resources that
influence meaning, rhythm, tone, and the pragmatic strategy of the

text.

5el3 448" e S5 by kel day O3 dedize ol il O — s Al dgaga
QY AN G 5 Gl 3lge by (ot S Rk Ylg Tl 1i8) 1) oy 2T B )
el a gl Al iy (3l

General Objective:
To equip students with an analytic framework for treating syntactic
phenomena as stylistic resources across languages and for assessing how
syntactic shifts aftect stylistic meaning and aesthetic value in source and

target texts.
:ebd\ Sud

38y (o) Cp 3L ALG Zushal Lol a0 S allall e Jlacl) 385 L WL Al g5
Ay oW josad) (3 aJldl aadly sk aall Jo a SR Vel JT asis e ()
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Learning Outcomes:

By the end of this lecture, students will be able to:

Identify key syntactic phenomena with stylistic significance.
Apply descriptive linguistic tools to contrastive syntactic analysis.
Explain the stylistic eftects produced by syntactic choices.
Detect syntactic translation procedures.

Perform a comparative stylistic—syntactic analysis of a bilingual

passage.
:(,.ta.lw 31 Bl

f ke 1536 LIl 06 OF g 5,0l Byl

ASH) el (g szshl caled ST) ERN PR RCSLS WA BN S5l RPN V-V IRV |

). 2Vl gnal) (Jygomadd bl VI el ¢ Ad) a3l (i)

(PS/transformational, constituency, aivsl oLl wlesl Cubyg .2

). gLl ¢ Blashen] Bme il chalefaey 35) Bashol Sl 2SR o)) i oS et 3

(transposition, modulation, explicitation, sdi/adslall lomslinl ais” .4

Aa Wl LS Gges Jecondensation)

Lty bl 8IS e 2 S Vel T 5 aulles [a0sl 5,380 0)lae bE 6)2] 5

Key Concepts ils¥l gualili:

Key Concepts Al il

Clause structure ot Sy
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Topic / Subject g 5osh/ Jeldly Tzl

Fronting / Postposing -y gz
Passive /| Active Jsgrmold @4‘/ psbaall
Nominalization 2 il
Coordination /| Subordination aS M ST
Emphasis / Negation iy 4S5
Information structure (Theme— Slslell Ui

Rheme /| Topic—Comment)

Syntactic density / deS 1) LSS
Compression
Syntactic translation dSH Al Olel >

procedures (Transposition,
Modulation, Explicitation,

Compensation)

Theoretical & Methodological Framework:
1. Structural and Functional Approaches:

v Use structural analysis to illustrate sentence structure (constituency,

phrase structure) alongside functional approaches (Systemic
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Functional Grammar: Theme/Rheme — Halliday) to interpret the
stylistic role of each structure.
v Functional-stylistic reference: Halliday, M.A K. — Theme/Rheme

analysis directly affects information ordering and text tone.

2. Principle of Functional Equivalence in Translation:

When structural correspondence between languages is absent,
strategies of compensation are used (e.g., converting a verb into a
nominal form or inserting a semantically equivalent clause).

(Vinay & Darbelnet; Baker)
3. Syntactic Shifts as Stylistic Resources:

Show how selecting structures such as the passive voice or
nominalization can change focus, responsibility, and reference

point, thereby affecting the stylistic judgment.
4. Methodological Tools:

Step-by-step analysis:

a. Describe the structure in the source text.

b. Describe the structure in the translation.

c. Characterize the shift or preservation.

d. Analyze the stylistic effect (tone, action/event, rhythm,

new/familiar information).
:;ng,!., Lig g 2dl by
tiddo g9 dygen by\ie 1
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(constituency, phrase structure) aked) as Ol ol ol sl o
(Systemic Functional Grammar: a.ibyl ©Ual s o U Gor
A S sk sl sesd Theme/Rheme — Halliday)
Theme/Rheme 4 LI<: Halliday, M.A K. — _abgl gsboW oM o
o2l By leglall iy (3 850 g
Aa @ b PEH e 2
Jo s He) s sadld ol adsaand (et O BeSS Alilas A Y Lk o
(. (Vinay & Darbelnet; Baker)Wys aslas ala Jss) of a0 2o U
1y gl 31908 G N gt 3
S g OF (86w Baeal) of Jgemall &) oo B olis OF CaS ekl o
sk (S i LUy el by adgsd)
dongis Olgsl 4
Cros () A 3 i G (<) (o) @ &) oy (1) 1kt 2 o
Slashes pli] (o / Jab (85) sk Y1 L (5) ¢elaYI/ )

).agJle/0 0

Interrelated Syntactic Phenomena with Stylistic Impact —

Examples and Analysis:

Phenomenon 1 — Fronting / Topicalization:
EN: Suddenly, the room fell silent.
AR: o0 13 c35 Sy OF 3l B3 caan oy

Analysis: In English, fronting the adverb (Suddenly) gives a
dramatic rhythm that precedes the main information; in Arabic,
both orders are possible, but linking tools and intonation differ.
Fronting in Arabic can manipulate rhythmic structure and

preserve weight.
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Stylistic effect: Fronting the adverb increases tension and creates

an intensified opening.

Phenomenon 2 — Passive vs. Active Voice:
EN: Mistakes were made.
AR (A): ksl cias.» (resembles passive)
AR (B): «:lbsi «.C)» (clear passive)
AR (C): «:bx11:55,.» (active with agent)

Analysis: The English passive creates ambiguity in responsibility
(evasion/hedging). Arabic translations that include an agent may

alter pragmatic features (shifting responsibility).

Stylistic effect: Changes in tone of accountability and rhetorical

ethics.
Phenomenon 3 — Nominalization:
EN: They decided to investigate the matter further.
AR (literal): « =T Ll 3 sa=dl 195y
AR (nominalized): «ld Jo> gim=d) 3 dolgll )3 Jﬁ\.»

Analysis: Nominalization condenses syntactic structure and
transforms an event into a ‘“thing,” increasing formality and

giving the text an objective/scientific tone.

Stylistic effect: Formality, detachment from agency, sense of

objectivity/technicality.
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Phenomenon 4 — Complex vs. Simple Clauses:

EN: Although she was tired, she continued working because the

deadline was close.
ARG «lys 0 Sledh asgl O el cloly chnze ST WT (2500

Analysis: Choosing between coordinating clauses or splitting
into shorter sentences aftects rhythm and tone; Arabic allows

different forms reflecting information weight and priority.

Stylistic effect: Complex clauses provide more elaborate

narrative flow; short sentences create concise, sharp rhythm.
Phenomenon 5 — Theme—-Rheme /| Topic—Comment:

Halliday: Ordering Theme (known) then Rheme (new)

structures reader expectation.

EN: The president, according to sources, refused to comment.

AR «sdadl by ¢ jslas @3y wd N» OF «slae 3oy Gebad) o ) 285

Analysis: Placement of "according to sources" within or after the
clause changes the informational weight and context of

responsibility.

Jolf g ol — kil ol s iS5 pa1gh

(Fronting / Topicalization) yw\/@.\.&:ﬂ — 152l
EN: Suddenly, the room fell silent.

"l 1) caes” o " Byw Ba) a2 e AR
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3 il Baglal) ey ol Lli) s (Suddenly) Gl guass apldyl g c € o
SEY sl o Jolan 25 ) il 1l Blly Loyl gl ST 0SS i Al
L0jll Lad>o
c Y Sy el A O s gkl ST e
(Active)aglasdl b1 Luis (Passive) Jogrmoell bl — 2 5,2
EN (source): Mistakes were made.
(Usemold 5l 2:25) "clos ] c3u~"AR (translation A):
(=2ly Jsemeld o) "slsl = SS)"AR (translation B):
(Jsb o psbaald g0) " claxT1555)"AR (translation C):
(evasion/hedging). jzslé issenr ams 32 2pkEW @ Jsemall Sl jlas) : JUE
(e Jond ) LisF) 2yl atladl x5 8 s o5 g g all sl
e a3y adesdl 56 (3 i tglel 3T e
(Nominalization)ie iee J Jysedt — 3 3,0l
EN: They decided to investigate the matter further.
"sTaAld g sasdl 1,5 AR (literal):
(Spsd Jie) "l Jom aimdl (3 alolgll )3 ,‘é\"AR (nominalized):
S T Y S e S s JP L RE LSV RERC R I R N
Laleflesosn Lolb amigy ol
RNE2 1 VNN (VM UES W ELIH [ R O PRIVE S SN U
(Complex vs. Simple Clauses)ilkz.Ji s iS5 C ST — 4 5,0l
EN: Although she was tired, she continued working because the
deadline was close.
" O ledl el Y faadl cdoly e iS5 BT 12 "AR (possible):
¢ oy SR S st o U WSS ol Caleall wlgal Jad Loy o JlasNI o LE o
DY iy Sleslall 1B S dile par e Bl
Ciatie Bl o5 3peadl) Judkl Loy s ST Qo s eid 2550 ST gl ST
N3l

(Theme—Rheme / Topic—Comment) sso4ll il — 5 52l

43




LW mig oaf (3 aeglal)Rheme Ui & (4 2,2 L) Theme 3 CssHalliday:

EN: The president, according to sources, refused to comment.

" slae 35y Gebad)l N 2" o L adadl 23y ¢ jolas 33y (e ARG

Boglaol) Aad) Ojgll pi Ladm 5T 3Ll J21s "according to sources” aog: b

Common Syntactic Translation Procedures
Translation Arabic Term / Description
Procedure Explanation
Transposition azdl) pks Changing word class or structure
i 2l A S (e.g., verb — noun, adverb —
fronted element)

Modulation st Changing the structure to
convey the same meaning in a
different stylistic way

Explicitation 259 Making implicit elements in the
source text explicit in the
translation

Condensation JlasYI/ Lazll | Merging sentences or omitting
redundant elements

Compensation geapeny Introducing a stylistic resource

elsewhere to compensate for lost

tone or effect
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Al deSp AR 5 Dlsl )

(FL pdie = O b (ol > 0): LeSH/A )t &) g Transposition
(Laiki iyl 800 sall i Lot CSHI i) pséModulation .
(oY 3 B amjn olie Lad): meogdExplicitation .

(34 polie Gl ol Ja mes): keasal)/ jlas-YICondensation .

2 T U SO NG RN

G 88 0N e Larges 5T wige 3 skl 3,90 J13)): JapdlCompensation
G

Applied Example:
Source (EN Passive): Mistakes were made.
Translation (AR Active): 1lks{ 1,55,
Analysis:

This can be considered Transposition if the focus is on changing

the grammatical category (passive — active).

[t can also be Modulation if the stylistic eftect shifts, e.g., making

responsibility explicit or changing the tone of the sentence.

Ay 1 — el e Arabic active ) Passive w4y) Lod: ks Jue
A1 i) - Modulation sfTransposition

Class Activity (Practical Workshop)

Assignment:
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Each student or group will be assigned a short literary paragraph (4-8
sentences) in English from a specified source (e.g., Virginia Woolf,

Hemingway, or contemporary journalism).
Tasks:
Describe the syntactic structure of the source text

Identify: clause types, voice, fronting, nominalization,

coordination/subordination, and information structure.

Translate the same paragraph into Arabic using two different

approaches:

A) Conservative — preserves the English structure as closely as

possible.
B) Stylistic — rephrased to serve Arabic stylistic norms.

Provide a detailed comparative analysis answering the

following questions:

What syntactic shifts occurred? (Classify each shift according to the

translation procedures outlined earlier.)

How did each shift aftect tone, information sequencing, and

communicative function?

Which translation method maintains functional equivalence better,

and why?

Expected Outcomes:
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A written report (2000-3000 words) per group, including
comparative tables, linguistic examples, and methodological

conclusions.

A short class presentation (10—12 minutes) highlighting key
findings.

(koo Ay3) o irdas bl
shogh
: Virginia Jie) sa2 jdas oo 28 Y0 (Ja 8—4) 2ol 38 2e0e2/ b S e 654
:oskliWoolf, Hemingway, or contemporary journalism).
: clause types, voice, fronting, sa>) Jo¥ 3 1S3 aadl Civy .1
nominalization, coordination/subordination, information
structure).
B) colay) 8 agd¥l and s alster A) il iyl ) () 5240 ok 2y 2
LA s e aud 2l sale) — sk
e e ot ede O)lie L cuw 3
(el Slel Yl ot higZ IS o) St @) 2SS oYl L o
Calold) 1y (3l bl Gl 3 st S 3T S o
3l € ko)l S o T Bild iy ol e 6T o
tAed g Ol 2
Angie Olrluzaly (dsdl Jaled (e Joldr me desez SO (2a0573000-2000) 5«

F 0 e @ (3285 12-10) jas ppe o

Assessment [ i)
(oS il oo

kil aie Oj8)l 5593 yules

:\.9}«#\ ﬁ}as 50% ddige el gl ol pe uA!jz:M Lds e J.;lj-
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Olyhes OLa~ g | 20% B oY1 8ol colonsliinl £ 55 (iysd)

@Blis e [ 10% | ohlasV e gy 223U e 5,05 ¢ o o)l 799

) k6 i) Aemat Slowsal | 20% s altal (3 ok e 5,0lly woalill 4,ae

(ol 3 £31) Al Wglas 2sal9.
25 1 o + (32 4) il e 5 A — Jlo
EN (source):
He stood by the window and watched the rain. .1
It seemed as if the world had been rinsed clean. .2
For a moment, he forgot the letters waiting on his desk. .3
Silence wrapped the room like a shawl. 4
| stylistic-syntactic notes: +Sy &
3y Grar le| an: simple clause with dynamic verb — 1
: impersonality + passive-like perception (it seemed asif...) — 2 ala
Job s
: temporal clause (for a moment) + cognitive verb (forgot).3 ia
Jl ks#: metaphorical nominal clause (Silence wrapped...) — 4 da &
Bpall sk Gl e
(b A2 ) A i e 25
"ol L3l sl Colg (asy "
"Gk ek 5 W of ST
'Sl e aalal) LN s cangd "
”.gu;f@,m Eaall fs "

N O

Analysis of the Translation Effects:
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Sentence 2: Using the passive voice is appropriate to maintain

the introspective tone.

Sentence 4: Preserving the metaphor by converting the stative
verb (wrapped) into an active verb in Arabic retains the same

vivid imagery.

TS R WP

Alaaa sl Jo blasl) Conlin 2 aled) (3 Jggonall b sl
s el 3 Jeb ) (Wrapped) StV fad) fisd e U e Bl 4 ald) .
Apsad Bl

Methodological Tips for the Comparative Stylistic Analyst
(Quick Guide):

e Begin with a precise structural description (POS tags, clause
types) before moving to stylistic interpretation.

e Use the Theme—Rheme / linguistic information structure
framework to identity where the “new information” occurs.

e Do not treat every shift as a “translation error”; some shifts are
necessary to preserve stylistic function.

e Record each case of shift along with its pragmatic or rhetorical
reason (e.g., to make the text more formal, to reduce
accountability, to enhance rhythm).

e Compare multiple translation alternatives instead of settling for

just one; facilitate tracking using descriptive tables.
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(Ao 3,500) OYLY g gt Ut/ Ll Ao puiload
caske ¥ peatld 2z s (POS tags, clause types) g3 sl Crogly Tl o
ol 1,2k Theme—Rheme/Linguistic information structure | siszal
VB deglal)” 1
sVl aab ol e blisll aglos Vst Jam il (3 sy Jsd IS Y e
Wslel) (st ey ST ad) fad 1)) g'cw\/g;j\.ujx Lo oo his? Al S0 e
(g s

W ij\J\z- (“ .. bC‘xj‘ H FRER a})x;%).:gj‘}b oddxte A j ‘_FM%CJHOJG °

Conclusion:
The syntactic level is a rich repository of stylistic resources.
Understanding structural differences between languages not
only aids translation but also opens avenues for analyzing
how tone is constructed, responsibility is managed, and
information is organized in a text. In your practical research
(report + presentation), you are required to apply these ideas

step by step to authentic texts.

3
i
q.

b dad) b sat Y Ol oy 2 Ga )l vgb gl sleall g8 052 ea o SH redd
+ ) el Gl (San s L el (3 leglall gofs cadgged) 8 Gl 4 (aSTwed) BUT
Ak o5l o S5l Ssls ISGYI ads Gkt (2,

Key Readings / idead! ialacl) desludl axt Li:
1. Vinay, J.-P. & Darbelnet, J. (1958). Stylistique comparée du
francais et de I'anglais: Méthode de traduction. Paris: Didier. (pp.

15=70) — S5 s s ols)~.

50




2. Halliday, M.A K. & Matthiessen, C. (2004, 3rd ed.). An
Introduction to Functional Grammar. London: Hodder. (Ch. on
Theme & Information structure, pp. 48—90) — | Theme—
Rheme.

3. Leech, G. & Short, M. (2007, 2nd ed.). Style in Fiction. London:
Pearson. (Chapters on syntax and narrative style, pp. 45-95).

4. Baker, Mona (1992). In Other Words: A Coursebook on
Translation. London: Routledge. (Ch. on syntactic equivalence
and procedures, pp. 40-68).

5. Quirk, R., Greenbaum, S., Leech, G. & Svartvik, J. (1985). A
Comprehensive Grammar of the English Language. London:
Longman. (selected sections on clause structure and
subordination, pp. 849-920) — a ¥l STl iy ar .

L) s 13 Al 4Ys £uST oblis il 3 sl V). 2002) Olg, et (s L6
eV by ae CoST5 — (168-120 . )

Note: The pages provided are for guidance; it is recommended to
verify the editions and page numbers .

olielly wlabll s Nty ty C.,a.i el Oli) o)yl rila>He
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Lecture 4: Comparative Stylistics and the Lexical Level

ozeal) (631 Y1 (6 grndly )ikt Ay ghu¥l 14 3 o\
Jsd g?.‘,4\.\.‘..\5\ — ol Ol fuwls 1 2w

General Objective:
To deepen students’ understanding of how comparative stylistic analysis
operates at the lexical level, showing how word choice, collocation,
and connotation differ across languages and influence the stylistic and
aesthetic character of a text.
aldl B
GV sll 2 Sy Oyl g shu¥l Julodl s omall Jokoedl 0L LI g Grows
& ool Sl T ) we el o 1Y) osadl 3 W Gy Rpedly 2V Sl e
Ll oy jadl e JSas

Learning Outcomes:
By the end of this lecture, students will be able to:

1. Conduct lexical comparisons between two languages from a
stylistic point of view.
Distinguish between lexical meaning and stylistic meaning.
Identity lexical deviations and stylistic shifts in translation.

Interpret cultural and pragmatic difterences through word choice.

o bk

Appreciate the stylistic and aesthetic impact of lexical selection in

texts.
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O Pe P IRV

L 536 05 OF LIl e i (30l ods ey

gk Y AV Wy Lameal) VI aed) 2
sV gl @ pamall Z LY kb a3
ol O Adgldly 23la) Byl e asSU onlpY) ol (el 4
el et aall el 3 @l dll jlas) 5T s LD
Key Concepts il palili:
English Arabic Clarification (English / Arabic)
Term Term
Lexical S gt The level that treats the word as a semantic
Level @31 Y and stylistic unit.

dyghoaly LY 865783 ,4b1 &y o1 (gt

Lexical Field | xali ja1 | A group of words semantically related
within one domain (e.g., war, freedom,

love).
SISt o A8 g0t

Uty J e WY Aoyt 5L (Jae: Oy ().

Partial S+ 213 | Words that are close in meaning but differ in

Synonymy tone or stylistic value.

Gy ghos ¥ AV of dasd) G ki eI Y dyyline 13 do 39779,
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Connotation | 4yl ¥4 | The emotional or cultural meaning
associated with a word in addition to its
literal meaning.

ookl Lalins Colr (1) 83,4000 aySIlI U of dblall sall.
Lexical a3l A departure from the usual meaning of a
Deviation ol word to create a stylistic or symbolic effect.

S5y 3l gl J1 Slumy stal Lalims o8 83,400 g 5.
Lexical S The search for a word in the target language
Equivalence | ol that fulfills the same semantic and expressive

function.

Ll LIV Al )l i (ga g dgl ARl) 83440 oo L.

Theoretical Framework:

Stylistics and Lexical Choice:

According to Bally and Riffaterre, style begins with the word, as lexical

choice reflects both personal intention and cultural worldview.

:g;JJé.J\ )Uo:ﬂ\
:gq.’,ul\ g Z\yjl.a:ﬁ\

(S T Sl g gl b e EY Bl o Tk g1 0T UL Il olay) Jlsen 52

Reference g\

1. Bally, Charles. (1951). Traité de stylistique francaise. Geneve:
Librairie Droz. (pp. 42-59)
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2. Riftaterre, Michael. (1971). Essays in Stylistic Analysis.
Bloomington: Indiana University Press. (pp. 15-33)

Lexical Comparison in the Light of Contrastive Linguistics:

Contrastive linguistics is concerned with analyzing lexical differences in
terms of:
e Denotative meaning (Denotation).
e Lexical relations (Synonymy, Antonymy, Hyponymy).
e Lexical equivalence in translational contexts.
e Comparative stylistics, by contrast, focuses on:
e The aesthetic eftect of lexical choice.
e Deviation from literal meaning.
e The interaction between the lexical item and its cultural context.
W) Ol g daomalll &L
i o D13l Gy oY) e Al oLl (,:5?
(Denotation) IVl sl
(Synonymy, Antonymy, Hyponymy)aesell Bl o
AA Bl 3 ol p S .
r ke S WAkt Ay ghu ¥ L
Lol e dL Y
A e s F LY e
LU Ll g 33,80y Jelid) o
Contrastive linguistics deals with meaning equivalence, while
comparative stylistics studies expressive and connotative nuances across
languages.

Reference:
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. Lado, Robert. (1957). Linguistics Across Cultures. Ann Arbor:
University of Michigan Press. (pp. 85-103)

« Vinay & Darbelnet. (1958). Stylistique comparée du frangais et de
l’anglais. Paris: Didier. (pp. 91-120)

Lexical Equivalence in Literary Translation:

The translator often seeks functional or connotative equivalence rather
than literal lexical equivalence.
“ad Y a5l &3 gozul\ jé\fd\
AW Al (3 GG aslSs 55,40 51> dargy N 3] (Gpshol Gud Gpammal) dslal) 0
A G 5T A BIS l) faniy U

Reference:

Baker, Mona. (1992). In Other Words: A Coursebook on .«
Translation. London: Routledge. (pp. 11-40)

Lexical Deviation and Cultural Load.
Words carry cultural and emotional connotations that vary from one
language to another.
1A Ugasly ozl = YY)
A Aode | dsn) 0y 5,2 o LalSU) OF (o13Y) ssradl gl

e
English | Arabic Note
“Desert” «s!~2ll» | In Arabic, it carries connotations of beauty and
contemplation, whereas in Western culture it
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often suggests barrenness.

B 3 oML g o 3 ey JLdl NS e a3

a2l

“Freedom” | «<&~» | In English, it tends to carry a political dimension,
while in Arabic it overlaps with spiritual values

and dignity.

S OV [ DR EANT e PN Y S DEN Lo ey Jod a4y 3
2l .

Reference:
. Newmark, Peter. (1988). A Textbook of Translation. London:
Prentice Hall. (pp. 112-128)

Lexical Fields between the Two Languages:

In comparative stylistics, the lexical field is studied to identify
differences in constructing an image or idea.

Example — describing love:

In Arabic: Emotionally charged words (sl cssn ey cirs)

In English: More general or symbolic words (love, passion, desire).

The richness of lexical fields reveals the cultural depth and stylistic

tendencies of each language.

sl oy dezealll a3,
BSA o ysall sl (3 Bl B el gomall B 8 il 2l
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o oy (2 e
(pled cs9r ey (i) By Slajhe Al 3 e
(love, passion, desire).i;s, o asle wlsjis a4 3 o
The richness of lexical fields reveals the cultural depth and stylistic
tendencies of each language.

Reference:

15102 o cBgpedt s 181, wilefnfs aislen r sl ¥l 1le). 1998 Lai ~3o o

Analytical Illustration:

Example 1: Lexical Deviation

EN: “He drowned in silence.”

"o @ 35"AR

Analysis:

In English, the verb “drowned” suggests suftering and suftocation.

» carries the same physical sense but gains a &,cIn Arabic, the word «
contemplative and aesthetic nuance.

Note: Stylistic equivalence is achieved through connotative harmony
rather than literal equivalence.

Example 2: Cultural Lexical Equivalence

EN: “He wore his heart on his sleeve.”

S Jo s 08T o1 " slad) e OSTAR:

Analysis:

The literal meaning cannot be transferred; the stylistic meaning is
reconstructed according to Arabic cultural norms.

Note: Cultural adaptation ensures the preservation of stylistic effect
through idiomatic equivalence.

Example 3: The Lexical Field of War
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English Arabic Observation
Vocabulary Vocabulary

battle — fight — | 5.~ Jw— | In Arabic, these terms carry a religious
victory — PRSI and historical dimension, whereas in
defeat English they often have a technical or

strategic connotation.

Lexical comparison reveals how cultural history shapes stylistic
expression.
:gﬁ.:,!a:.i\ Jekoedt
ozl LY 1 Jul
EN: “He drowned in silence.”
"ewa 3 3 "AR:
ety
LBl Yl sbldl oy “drowned” |ed i ddyi s o
ey Gl 218) oSS ST cpnd) AN s o 732 55 il i (3
Stylistic equivalence is achieved through connotative harmony rather

than literal equivalence.

SU) gomall BN 2 Jubt o
EN: “He wore his heart on his sleeve.”
pasS e als 0 T« elell me SWAR: «
el 33 oLl 33y o3l Sl sl el (34 sal) 1 SV La
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Cultural adaptation ensures the preservation of stylistic eftect through

idiomatic equivalence.

Gl pomall 313 Jubi o

CBRPIN IO g ) ol Al o>
battle — fight — | — J — S 3 Lot ()09 Uns 1y Jod 294l
victory — defeat iGe — Lol sl ol Ui 10y 3£

Lexical comparison reveals how cultural history shapes stylistic

expression.
lass Activity:

Assignment Task:

Select a literary passage (poetic or narrative) that has been translated into

English, and analyze the following:

How has the stylistic eftect changed due to differences in lexical choice?

Does the translation preserve the same lexical connotations?

What type of equivalence 1s achieved in the translation (literal,

tunctional, or connotative)?

t hedad) bl

tsk Lo Jom YD ) e (G 5l Goait) Gool o s
Sl Ol B gl S 6 s
Samall OlelLY) iy 2 ot | 2
WS by (3) 33 Gl sl gy L3

Assessment,..id|
4
kS & 40% w@iwwmwwﬂ;\y
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et et | 20% By bl 0 oalall iy e

Sedas bLzs | 20% Bl S el Jo e gk

st 2 | 20% PRI RICAS R R

Stylistic—Aesthetic Aim
To foster awareness that each word is an artistic and cultural sign

shaping the emotional architecture of the text.

= Jledt o 4

corll aabla) Bl JSCas 48Uy A 3151 a b (gt o) 3,2 o 2alS 0L I oy Geans
Pk Gl el S S cl)) s 824l L2 O,

Main Referencesiwli axi bl

1. Bally, Charles. (1951). Traité de stylistique francaise. Geneve:
Droz. (pp. 42-59)

2. Riffaterre, Michael. (1971). Essays in Stylistic Analysis.
Bloomington: Indiana University Press. (pp. 15-33)

3. Vinay, J.-P. & Darbelnet, J. (1958). Stylistique comparée du
francais et de I'anglais. Paris: Didier. (pp. 91-120)

4. Baker, Mona. (1992). /n Other Words. London: Routledge.
(pp. 11-40)

5. Newmark, Peter. (1988). A Textbook of Translation. London:
Prentice Hall. (pp. 112-128)

T15-102 . o cGadl s 13,81, wefnfs 4i3bs sl ,4). 1998) fuad 230 .6
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Lecture 5: Comparative Stylistics and the Semantic Level

SV (S grnndty Lyl Ly ghu¥) 15 6,0l
Jsd 9’“"\"”‘5‘ — ol Ol fuwls 1 2w

Designed for Master’s students in Linguistics, this lecture ofters an
advanced theoretical and methodological framework for how
the comparative stylistic researcher approaches the semantic level (the
semantics—pragmatics interface). It includes analytical models drawn
from Arabic—English comparison, applied exercises, and research-
oriented proposals.

oo Eom U ol 2480 Uiz Umgaog Gl Blb] o5 3,011, Olild = fwls alle) dgomse
Al G B 23U s «(semantics & pragmatics interface) By KUREFIRUPPRAEN

AL ijﬁxj cw Q?Ju. 42\.‘;’}"\,&}1\}

General Objective:

Provide graduate students with an integrated theoretical and
methodological framework to analyse semantic and pragmatic
phenomena as stylistic resources across languages, enabling application
of semantic-pragmatic tools to reveal stylistic and cultural difterences
between texts.

:e\d\ AU

(sense, reference, iVl bl 5o el ey s bl Il

presupposition, implication, entailment, modality, speech acts, deixis,
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ol =Y Olesl udes e Sy (o G ByLaed) WG aslal 5)les Leaopimplicature)
EIETU RPN WINWANINE Y- RS PN

Learning Outcomes:
By the end of the lecture students will be able to:
e Identify semantic and pragmatic levels and their stylistic functions.
e Distinguish between explicit and implicit meaning.
e Analyse the eftects of modality, evidentiality, and presupposition
on tone and speech-act commitments.
e Apply comparative semantic methods across Arabic and English.,
e Design an MA-level research strategy addressing a semantic—
stylistic issue.
o) 1l
Lk 536 LIl 06K 8,0l ey
(lexical semantics, compositional ailsd) IYUl b s jaseis L1
AV sl gssemantics, pragmatics)
(implicature, seall/mipll salls (sENSE) aal) 322 o o) .2
presupposition).
5 Je (modality, evidentiality, presupposition) iV esled 3t LIZ .3
RERERIREN
skl L] s 3l oed BdE Vg dall AV Blie Slimgens Godes 4

Byl Aghel AV 38l gl e le 8)9) 222 AmSiinl 1) L5

Key Concepts /| il NCIFISE

English Term Arabic Short Note (English / . »))
Term
Lexical semantics | 1Yl Meanings of words and their semantic
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dyoreall features. / iVl Lpaslasy wis il gl
Compositional NRY How meanings are constructed
semantics 2SR through syntactic structures. | S5 44as
h*}xﬂ\ Lé'?j\ s &L\.
Pragmatics Ayl Meaning generated from context
2 gl (implicature, presupposition). | Js g
Implicature Ayl Meanings not explicitly stated but
Aren)l pragmatically inferred. / s zas 5 Clee
@j‘u—r\: G e ﬂ.
Presupposition WO Assumptions taken for granted and not
EFAL directly stated. / a=\,o SE Y auls" Lo\l
Speech-act SR What the speaker commits to through
commitment gl aspeech act. /| Jad I e r&:.\\ 4k Lo
@)&Q\.
Modality a5l Markers of possibility, necessity,
obligation, or probability. /| oy ol 25
JL«.::—‘}“ jT “?j’-‘jj‘ ji.
Evidentiality EWNRY] Indicating the source of knowledge. /
daglall of 22kl j2s Ol
Tone & Style 5yl Stylistic effect resulting from meaning

and context. | ANl e U sk )
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Theoretical Framework :
1. Separating semantics from pragmatics, then linking them

. Begin by analyzing literal meaning, then move to what is
contextually inferred (implicature) and to presuppositions.
. Conceptual references: Grice (implicature), Stalnaker

(presupposition), Levinson (pragmatics overview).
2. Modality and evidentiality as stylistic indicators

 In English, modal forms (must, may, might, should) shape the
speaker’s stance; in Arabic, these are often rendered through
particles, defective verbs, or syntactic constructions that shift tone
(€.8., «Jei oy« ¥» ««y). These choices are stylistically

motivated.
3. Connotative and affective semantics

« Words carry emotional and evaluative weight (affective meaning).
Cross-cultural comparison of connotations reveals underlying

cultural attitudes.
4. Speech act theory

« Explores how an act of saying becomes a social act (promise,
directive, declaration) and how translation aftects speaker—listener
positioning (Austin; Searle).

5. Relevance-theoretic approach
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. Applies Relevance Theory (Sperber & Wilson) to explain how
implicit meanings are constructed, lost, or compensated for in

translation.

Methodology of semantic comparison:

Precise linguistic description — identification of presuppositions and
implicatures — tracking modality and evidentiality — analysis of
stylistic and pragmatic effects — evaluation of translational strategies

(preservation, explicitation, implicitation, compensation).
Zéju‘ )Lb:}!\

Hogi JayJ & dgladl e AV b ]
Bl (3 xid Lo ) Jas) ¢ (literal meaning) 341 sell L Tl o
i) ol aly(implicature)
: Grice (implicature), Stalnaker (presupposition), zaslill x>l o
Levinson (pragmatics overview).
g ghol N 150 4 LINg A 15601 2
JSed (must, may, might, should) aJise JSal susald 2 ldyi 3 o
iS5 R 3l day gl il Sl plasiaal Bl o el (3 ¢S Lidse
Sl aghol Shlas Y sds L (qezt) oy ekt Vo ciddy Na) 8l
(Connotative & Affective semantics):ijisyly it YW1 .3
& oY) w)lis (affective meaning). Les/Wuil Gy Jod LIS o
o] B3 (adlse o 2SS L)
(Speech act theory): i 5 Juws¥i iyl 4
02y o il Dby (el s cdsg) plom) o J) B 8 i ST o

Searle). . (Austin@;@\/r&i\
: (Relevance-theoretic approach) Lusdl fldi 5
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WA f s ) Relevance (Sperber & Wilson) teste plaseal o
AnAl ¢ 230 5 Jaly A
Alas a5 — Sl Yaid) Slo,dl Lad — 385 e) Loy AV LU Eonge
(preservation, ia il clendliwy) vt —> ol sl 5T LIE —> adJadl/adisgl)
explicitation, implicitation, compensation).

Detailed Analytical Examples (Class—Discussion Models):

1. Example 1 — Presupposition:
EN: “John stopped smoking.”

Presupposes: John used to smoke.

AR (literal): “Tawaqqafa John ‘an al-tadkhin.”

The same presupposition is retained.

Analytical note: Some Arabic constructions may weaken or strengthen
the presupposition. For example, “He no longer smokes” carries the

same presupposition but modifies temporal emphasis.

Stylistic effect: The way continuity or cessation of an action is expressed

affects the speaker’s evaluative stance (critical tension vs. sympathy).

2. Example 2 — Implicature:
EN (context):
A: “Did you finish the report?”
B: “I started 1t.”

B’s reply implicates that the report was not finished.

AR:
A: “Did you finish the report?”
B: “I started it.”
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The implicature 1s similarly encoded; however, Arabic may allow
stronger evasive strategies (e.g., “I have started working on it”), often

reinforced with temporal cues suggesting delay.

Stylistic effect: Lexical and syntactic choices reveal attitudes toward
responsibility; cultural variation may make implicature more or less

explicit.

3. Example 3 — Modality:
EN: “You must be tired.”

(Epistemic modality: inference about the addressee’s state)

Possible Arabic renderings:
— “You must be tired.” (maintains modal strength)

— “You are certainly tired.” (increases certainty)

Analysis: Translating modality may amplify or reduce the force of
inference depending on the Arabic modal marker used, thereby altering

degrees of firmness or empathy in tone.

4. Example 4 — Evidentiality:
EN: “Apparently, he left.”

AR:
— “It seems that he left.”

— “Apparently, he left.”

Analysis: While some languages grammaticalize evidentiality, Arabic

relies on lexical and syntactic resources rather than obligatory markers.

Stylistic eftect: The choice of evidential marker positions the speaker

with respect to certainty and aftects discursive responsibility.
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5. Example 5 — Speech Acts and Face-work
EN: “Could you close the window?”

(Indirect request)

AR

— “Could you close the window?”

— “Would it be possible to close the window?”

Analysis: In some Arabic contexts, greater politeness or formality may

be preferred through conditional or mitigated request forms.

Stylistic effect: Shifts in request strategies influence face management

and social obligation between interlocutors.

(il & Sl BB 7314 kouads BIE ol
il 42,41 — Presupposition / 1 Jue
EN: “John stopped smoking.”
Presupposes: John used to smoke. .
"o e 0er Liss"AR literal:
b aidl ol b
Jot oA O dar b 1R, 598 e ol HE 15 2l LS o dkdd A2l
) S e S sl e
)-S5 i) (S el e 55 Bl plal]patal g6 o) 2457 gkl S

i)l I¥W — Implicature / 2 Jus
EN (context): A: “Did you finish the report?” B: “I started it.”
B’s reply implicates: he did not finish it.
"y B: ¢ s it ARG A:
adke Joal) Oy dily a0 (58T 4210 oslol pusenad W8 ag el (3 S calin o2 el e

(Wl (g s WL oo
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Jod 8 sl (3 23l SN eagr ) e Usa Solad asalll ol Wi gohul S
yoy B/ ST a2y

413t — Modality / 3 Jue
EN: “You must be tired.” (epistemic modality — conclusion about
state)
AR possible translations:
(3531 Lo Bdld nas O f) " e o 0"
(4531 3 335) "ot Sl S "
Sginmn i 1 sl (3 8l 81T v 211 85 Wi of i 5 ainshl aa st ks
Byl 3 Cabladll/ad

il — Evidentiality / 4 Jus

o dB by oty J20) B8 3ln SUE Tl A B0 WY Uil s Sl s
(AT ol e 3as BT ST («ady b

EN: “Apparently, he left.”

ey i ey L Lo 5T e &7 g "ARG

Geibladl o 2BV adggll e e ing il e gn WIS i ) 55T Ll gkl

ialr gl Ladeg L9S01 JdY1 — Speech acts & Face-work / 5 Jus

EN: “Could you close the window?” (indirect request)

"G e] Sl e " o sl Y] Sk o"AR:

o ab,adl Cllal) dkes alasaal) Uey o Golg ST gkl e 16 i el bl an 30 Jobé
by sl Gy dsla V) BNl e S5 S5g (s

LYl aYly (face) asegl oy e 55 8 bl Csll (3 0l gghol S

Common Semantic Translation Procedures and Their Stylistic

Effects:
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1. Explicitation (Making the implicit explicit):
Converting implicit meanings into explicit expressions; this may
increase clarity but can reduce stylistic suggestiveness.

2. Implicitation (Reduction / condensation):
Omitting explicit details when they are not contextually
necessary; this may cause a loss in interpretive depth for the
reader.

3. Modulation (Semantic shift):
R ephrasing in order to preserve semantic or emotional effect
rather than formal structure.

4. Compensation:
Introducing a stylistic resource elsewhere in the text to
compensate for a lost nuance or connotation.

5. Preservation:
Attempting to maintain a functional or semantic equivalent, even

if some formal features are sacrificed.

1w gh 1 1k 5 dails 43N Aar g el )
S gl A B it sle Ul Rtes V5 Lsd): 5o JesExplicitation (.1

RETIORN RPN v
G it 85 a0 SO L0 34,0 Lels dl)): Il esklmplicitation (.2
.Mﬁj‘ B C)L‘>~)J

Lsible/ IV T e ablel) 384 535)): (sgme mséModulation (.3

) OB e apeadl (6T dlai (3 glol 550 BLo)): JasgwCompensation (.4

olad) jan s o) g alie U¥s/ by 35e 5l4] Wyle): blisPreservation (.5
RS

Deep Applied Activity (In-Class Workshop):
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Task (Individual /| Group): Comparative Semantic Analysis of a

Dialogue Paragraph (8—12 sentences):

o Step 1 — Describe Semantic Fields:
Identity key lexical items and their fields; note presuppositions
and strong implicatures.
o Step 2 — Identify Modality / Evidentiality:
Classify modal indicators (epistemic, deontic) and evidential
markers.
o Step 3 — Alternative Translations:
Propose three Arabic translations per sentence:
o Literal
o Functional / conservative
o Localized / culturally adapted
Justity each choice.
o Step 4 — Stylistic Evaluation:
Compare results according to indicators:
o Tone
o Speech-act force
o Explicitness / implicature
o Preservation of speaker “face.”
o Outputs:
o Report (30004000 words)
o 15-minute presentation explaining methodology and

examples of compensatory strategies used.

(o Jos Rigg) G inkes L
(ke 12-8) Gyl 5,84 Oyl J¥s Jubd o( Sl/s3 ) dogl
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3dg (Ubgimg aelY) lexical items sus: QYUY Jgidt Caog — Jo¥1 gl |
strong implicatures. spresuppositions

(epistemic, deontic) alisshl ) bge Cino: &dJWI/EJ15 M1 wyus — G5l &gl |
ERWRYRESP

ol 1yl () Bl ) Ale S ola s O3 Zl Ay Olar g — W) Sgkd)
) S ey (1l g

Lol ol (EONE), 35 1ol ge o Bl el 0)6: Gkl ool — Ayl J1 g3
S gy Jo LLad c;léy\/c@‘g\(speech—act torce),

oF 3y bl dmgie #20 2285 15 o0 + (d574000-3000) 50 Sl gl
adsndl ol gl

. Suggested Research Questions for MA Projects (Feasible)

1. Comparative study of modality in political journalism (EN

vs. AR):

How do modal devices affect degrees of assertiveness and
accusation?

(Method: corpus-based + qualitative analysis)

2. Presuppositions and historical memory:

Compare the use of presupposition in national commemorative

texts between English and Arabic.

3. Evidentiality in scientific reports:

Compare how researchers signal the source of information (e.g.,

“we found”, “it is shown that” «us¥1 a5 ««a£») and the eftect on

reader perception.

4. Pragmatic analysis of evasion / implicature in diplomatic

discourse:
Study cases of semantic shifts in translation from English to
Arabic.
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Each project should define:

« Corpus selection

. Coding scheme (for modality / evidentiality / presupposition)

Quantitative measures (frequency, distribution)

Qualitative analysis (case studies)

Sl AB)  fole agylid - e dgs idensd
Jobo 2oy - jols

S adisll wlesl 35 aS (EN vs. AR): dslnd) Blowall & &d15 50l 5)le dulys .1

: corpus-based + qualitative). zgw) Y1y a2

SSUN josai (& PIESUPPOSILION pldsera )lia: &8 88119 dded) Sleo a1 .2

A plly a2 Cp asd

(€.8., pBloslan jhan e Ostml) Sy S 8 lke: dnedall a1 o geas § AV BIW1 .3

Gidge Jo G5 b, (MY " Sud"“we found”, “it is shown that”,

L,

SVl il dwleghddl Obledt § implicature ,s &g M/l Lolws Ji< .4

Al Q) Y e el @AY oYt

: corpus selection, coding scheme (for sag of 4 3,50 IS

modality/evidentiality/presupposition), quantitative measures

(frequency, distribution), and qualitative analysis (case studies).

(Y dogol) donats [ Assessment (p.id19.

mjuﬁ\ Ay Ojsll

elre

JM‘ W\ ﬁ,ﬁ.‘a’ 45%

(individual)

e Lo/ LYs ] pldsiral Beply Aamgin ¢ Joltl) Gas

(group)ikes iiys | 25%

wly e Vs Syt e o)l LA B3

) e/ g i)  Aemad Olowsal | 20%

sl wlibiae Je Lanbiy olbdboll oy

Lo Ladleg Syl | 10%

el Jlasl e glaiy 2,05 3,48
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Analytical Templates and Practical Tools (Methodological

Notes)

« Use tables listing:

o

o

o

o

o

@)

Original sentence

Key semantic units
Presuppositions

Possible implicatures
Translation choice A/B/C

Note on stylistic effect

. For quantitative work, tag modality markers as follows:

o

o

o

EPI-high / EPI-low (epistemic)
DEO (deontic)
EVI (evidential: direct / indirect / inferred)

« Use corpus software such as AntConc or Sketch Engine to

collect frequencies of modality and evidentiality markers when

needed.

. Record each case of compensation, specifying its location:

o Was the compensatory resource added in the same sentence

or a subsequent one?

(Aongrs O gouds) ddos 19Ty LIS LIIgd

(PTESUPPOSILIONS et Il 2V limgll (A loV) Aok 13,3 Jglior szl o

caskol 5t abssl « A/B/Cas) \s alatiimplicatures

: EPI (epistemic-high), EPI-low, aJissull (fags) Ggwy so « oS ol s
DEO (deontic), and EVI (evidential: direct/indirect/inferred).
aJssh o)) S5 aed Sketch Engine ,f AntConc Jz corpus ol pasaal

s e Wl
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Alad) b5 3 Jasadl 12d s 1lesdse s ae (COMPENSALION) jaysws Bl [ST035 o
Sai~Y ala 3 of
Conclusion
The semantic level is at the heart of style: from modality and
evidentiality to implicit assumptions and inferential outcomes—each
contributes to shaping the text’s tone, the speaker’s stance, and the
overall impact of the message. Comparative stylistics extends linguistic
tools to encompass semantic-pragmatic analysis and imposes systematic
methods
for situating cultural and stylistic differences between languages.
D 8pree Al

JST — A d) el aneal SLolY) ) AWy sl e sk (g VA o
Bl 1oV s BN Bl AL By (S Lilge ol s S (3 ealy e

) G sl g 33U B d) drdsl demgie Bl o8 (Lol VA fdodl) Jaizd

Suggested Core References (for Raddze Bl d) Ao Tpmslol porlpo
Advanced Reading )
1. Levinson, Stephen C. (1983). Pragmatics. Cambridge:
Cambridge University Press. (Ch. on implicature, pp. 67—-102).
2. Grice, H. P. (1975). “Logic and Conversation” in Speech Acts
(eds. P. Cole & J. Morgan). (pp. 41-58).
3. Stalnaker, Robert. (1974). “Pragmatic Presuppositions” in
Semantics and Philosophy. (pp. 197-214).
4. Sperber, D. & Wilson, D. (1986). Relevance: Communication
and Cognition. Oxtord: Blackwell. (pp. 1-40; 100-140).
5. Searle, John R. (1969). Speech Acts: An Essay in the Philosophy
of Language. Cambridge: Cambridge University Press. (selected
chapters).
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. Baker, Mona. (1992). /n Other Words. London: Routledge.

(Ch. on pragmatic issues in translation, pp. 110-140).

. Halliday, M.A K. & Matthiessen, C. (2004). An Introduction

to Functional Grammar. London: Hodder. (sections on modality

& information structure, pp. 240-300).

. Newmark, P. (1988). A Textbook of Translation. London:

Prentice Hall. (pp. 150-190 on pragmatic equivalence).

?) -Bapadl s s AWl (Wihelafs 4l ujlwi///,lc) 1998 =X CW o

(158-130

15,80l :L”J)/.)j LS5 byl fggjxjfgj u}lwi//) 2002) Olgdy dost (p= O

(235200 . ) wla)
bl Oledll o IST tam gl d i) Oliia)l tigmgas Ao
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Lecture 6: The Relationship between Comparative Stylistics

and Translation
e 3b L)kt Ay gV B dwslldl 3,0

JoY el — et DL jsls @ j20d

General Objective:
To provide a deep understanding of how comparative stylistics
contributes to translation studies, focusing on stylistic equivalence,
expressive transfer, and the recreation of aesthetic effects across
languages.
rpladl Sud
meos s e AR Slulysy Sl geludl ol oy B Gedly (sl o)l Geaws
@ @dly QL 3 Gady oLl cp augle ) albll 1 (3 B Al alls s
Aaill ol

Learning Outcomes:
By the end of this lecture, students will be able to:
1. Understand the theoretical connection between comparative
stylistics and translation.
2. Identify types of stylistic equivalence in translation (literal,
functional, aesthetic).
3. Analyze how stylistic choices affect meaning and tone across
languages.
4. Grasp the interplay between form and content in translated texts.

5. Apply comparative stylistic principles in translation criticism.
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). dU ¢ iyl ¢ Jaalll) aa il 3 gk S g1l 5

O Pe P IRV

L 536 05 OF LIl e i (30l ods ey
ey 3, 4l ot s gl Y TR

L2l Jld) sl 5 3 agske Y ol ) 5T LS
o Gadl (3 Oganally (Sl p adud S 1|
AVl aa ) as (3 5l ay eV tosle gk

(1T U ST I

Key Concepts / imludl gealill

English Arabic Explanation / x.zl
Comparative |3 | The study of stylistic similarities and
Stylistics Gl differences between two languages in

parallel texts. /| sloW) aladlly MY amgf alys
Ll onah & Gl
Stylistic $S) The similarity in stylistic eftect between
Equivalence a8y | the source text and its translation. / & JiL
iy LoV el o sk AN,
Stylistic ks~ | Transferring stylistic structure from one
Transfer askd) | language to another while preserving the
aesthetic effect. | a7 Jl a0 a1 a0dl |5
L S e Bt as,
Stylistic Y | Departing from the original structure in
Deviation gsk-Y | translation to reproduce artistic effect. / =
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Szl ssley Al 2l e aa g,

Creative a7l R ewriting the text in a style that parallels
Translation aely) | the original beauty and symbolism. / sl
ko) dgelly Judl gl skl jadl 4o,
Functional aslal) Conveying communicative and aesthetic
Equivalence aabdl | function rather than focusing on linguistic

form. | Je ;5570 o Yo bty alold 1ab ) 15

ssalll J@\

Theoretical Framework:

From Stylistics to Translation: Shifting the Concept from Form

to Function:

Comparative stylistics originally emerged to study stylistic differences

between French and English (Vinay & Darbelnet, 1958), but it later

became a tool for translation analysis.

Comparative stylistics moved from studying linguistic contrasts to

providing frameworks for stylistic translation analysis.

sl Y

Aib gt ) S oo ppgdlt JUisl A1 L) dnglu¥) e

(Vinay & yzhe ¥y domd sl o dyghu¥t MY ) Lo 3 olas )l ag,l.Y)
A1 ko 8181 s L ool LSO (Darbelnet, 1958)

Comparative stylistics moved from studying linguistic contrasts to

providing frameworks for stylistic translation analysis.

Reference:
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. Vinay, |.-P. & Darbelnet, J. (1958). Stylistique comparée du
francais et de I'anglais. Paris: Didier. (pp. 12-27)

Stylistics as a Bridge Between Texts:

Monica Baker argues that translation is not merely about transferring
words, but about reconstructing style. Translation requires the
translator to understand the stylistic features of the source text and find
their equivalents in the target language. A successful translation is

evaluated based on its effect rather than its form.

OV | ROV WA WS |
Pshal by B3 L oledS 5 5,2 cnd aa i OF Sy SKge 5
Translation 1s not about transferring words, but recreating style, tone,

and eftect.
b Al 3 b b iy Lo el a1 asladl vgb il e Cllasy s
.Jg..ﬁ\ d"fb JS;}“ Sgms o V'""ﬁ AUl a7

Reference:

. Baker, Mona. (1992). In Other Words: A Coursebook on
Translation. London: Routledge. (pp. 112—-145)

Stylistic Equivalence and Its Types

Vinay & Darbelnet identified patterns of stylistic equivalence used in

translation:

aslgly ggludl P
el (3 asand gl 851 e bG5> Vinay & Darbelnet
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Type (English Explanation (English — )1 Example
Literal Direct translation that preserves the “He 1s tired.”
Equivalence — | original wording and structure with | — «cax s2.»
Sl sl minimal stylistic change. — 550 a5

el e 37 J e Bl By LUYY e Laild

ETNE
Functional A translation that reproduces the same | “Break a
Equivalence — | communicative or emotional leg!” —
byl 3 tunction, even if the linguistic form «3d53b1»

changes. — 4 apnd) 2ibyl i 334 22

bl JSadl i ) g e,
Aesthetic A translation that recreates the artistic | “The
Equivalence — | or poetic effect through stylistic crimson sky
bt IS restructuring. — e L o ol Y Ju | wept” —

a1 T Y aall) 2l S5 sl

«al Y Sy

The highest level of translation is aesthetic equivalence, where style and

emotion are recreated rather than copied.

Reference:

Nida, Eugene. (1964). Toward a Science of Translating. Leiden: .
Brill. (pp. 165—178)
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Stylistic Deviation in Translation:
Stylistic deviation in translation occurs when the translator departs from
literal form to maintain aesthetic intent.
A @ gl Ll

(i) ol Qb daill Jo bbb I kol o WY ) il oy Bl
example/ Ju.
EN: “She had a heart of stone.”
"ol i cssARG
Despite the difference in the metaphorical image, stylistic deviation
preserved the semantic eftect.

LY a1 LYY OF V) Bl 5sall OBl 2

Reference:
. Newmark, Peter. (1988). A Textbook of Translation. London:
Prentice Hall. (pp. 122-140)

Comparative Stylistics in the Criticism of Literary Translation

Comparative stylistic analysis is a precise tool for evaluating translation,

as it reveals:

e The extent to which the translated text preserves the spirit of the
original.
e The nature of lexical and syntactic deviations.

e The psychological and aesthetic impact of both texts.

Comparative stylistics is a key tool in translation criticism, as it allows

for the evaluation of stylistic fidelity and aesthetic resonance.

s Aa W A LUl Ay ghu Y
PSS 3 A sk 4235 Ay 0L sl el asd
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.L;LA!\ o2 gy o ) jadl Al e e
Sy dazeal) Ol-LV dn b e

el Qb il Y1

& ALt Ny keI Ul (sin vl e G 3] A B (3 ALl BT 1l 2 LA B
o el

Reference:
« Leech, Geoftrey & Short, Mick. (1981). Style in Fiction. London:
Longman. (pp. 287-310)
Analytical Application

Example 1: Stylistic Effect in the Translation of Metaphor
EN: “Time is a thief.”

AR «a) oy
Analysis

e The metaphorical structure (personification) is preserved.
e Full stylistic equivalence is achieved, as both image and emotional

impact are maintained.
Stylistic equivalence is achieved through metaphorical consistency.

Example 2: Cultural Deviation
EN: “He kicked the bucket.”
AR L) GGy

Here, the metaphorical image is omitted in order to preserve natural
reception in the target language.
The stylistic deviation sacrifices imagery for communicative naturalness

— functional equivalence.
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Example 3: Aesthetic Equivalence
AR (original): « zdl S gy Jo spall LSl
EN: “Light poured over her face like morning dew.”

The rhythm and simile are preserved, resulting in successful aesthetic
equivalence.
Aesthetic equivalence 1s achieved through rhythmic and imagistic

symmetry.

et aas @ gt 3311 Juli
EN: “Time is a thief.”
o) AR »
ek
(personification). )yl audl bl
JiiVg ysaall Lo 1l 3] ¢ LSO yslud) 551
Stylistic equivalence achieved through metaphorical consistency.

Gl # LY 2 Jult o
EN: “He kicked the bucket.”
. @l 3 AR »
bl a3 akll G e Bl ale §sall Sl F ls
The stylistic deviation sacrifices image for communicative naturalness

— functional equivalence.

Jldt K103 July o
el S g e es2)l LSy AR (Original):
EN: “Light poured over her face like morning dew.”
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Ll Ul BISS 334 L cdganid) 3y9lly sY) e bLLI £
Aesthetic equivalence achieved through rhythmic and imagistic

symmetry.
Practical Activity / Class Activity:
Choose a translated literary text (poetic or narrative) and:

Identify instances of stylistic equivalence between the source and

target texts.
Analyze lexical and syntactic deviations.

Discuss the effect of stylistic transfer on aesthetic reception.

@..u\ bLed
b s (B of Giad) Gajio Lol s i)
ored) o a1 IS ales wad L
Sy Aameall SN L2
Sl A g sk Ll T aasle 3

Assessment,.id|
i) ¢ 5 el kel
L2l skt G ey it 40% ol gl Oyl gslod ol
(solds ! 20% | aeply dyshedU a kol oalill (g
el 3 edas bLES 20% S e ja I
SHiD o8 20% sl 2 skl A
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Stylistic—Aesthetic Aim:
Translation, guided by comparative stylistics, becomes an act of
creative re—expression — preserving the soul, not merely the

words, of the original.

radl = Sl o 4l

) kW) Oy (oW ol (5B 3l Bale) o b e Bsd) Ales o g OF 1)
LoV 7y ot it a5 83V eas @) Adled) Sl Vg S-L Y il e il aslis

Main References/imwlodl axi b

1. Vinay, J.-P. & Darbelnet, J. (1958). Stylistique comparée du
francais et de I'anglais. Paris: Didier. (pp. 12-27)

2. Baker, Mona. (1992). In Other Words: A Coursebook on
Translation. London: Routledge. (pp. 112-145)

3. Nida, Eugene. (1964). Toward a Science of Translating. Leiden:
Brill. (pp. 165-178)

4. Newmark, Peter. (1988). A Textbook of Translation. London:
Prentice Hall. (pp. 122-140)

5. Leech, Geoffrey & Short, Mick. (1981). Style in Fiction.
London: Longman. (pp. 287-310)

215203 . o By, s 38 ((Whlnfs aisle il ¥ 1le). 1998 L2 =50 .6
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Lecture 7: Comparative Stylistics and Linguistic Theories of
Translation
el Lol S et L)Wk 4y ghu¥) tdmlad) § 0l

JaY! st = Sl Clild fwbe 1 2w
General Objective:

To deepen students’ understanding of how comparative stylistics
intersects with linguistic theories of translation, linking stylistic analysis
with linguistic models that explain translation as both a linguistic and

cognitive process.

: e\.d\ B
eV o e AR L) ety By gl ¥ sl ML I oy e
oo Goad Blts ahogy aa ) o Oy g oo osha¥ly aalll Ll o Lays 8 il dapalil

-6;53 dg> oy

Learning Outcomes:
By the end of this lecture, students will be able to:
1. Explain the relationship between comparative stylistics and
linguistic theories of translation.
2. Identity shared analytical concepts between stylistic and linguistic
translation studies.
3. Apply comparative stylistic methods within linguistic frameworks.
4. Distinguish among major linguistic approaches to translation.

Critically assess literary translation from a stylistic-linguistic perspective.
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Ao Slaal

L e 1536 05K OF LIl e i (30l ods ey
AL aa ol asg 1)l g eV g B s L1

a3 sl Jmally gl ol Gy iR poalil)l a2
L3l | s ogad) LS )l a1 Gbs 3
)i o) (adoldd) (gt gl Aa ) ylas (3 ALl ol ol el 4
caskel = alld sl e aga¥iaa gl as 5
Key Conceptsilsyi gl :
English Term Arabic | Explanation (English) | Explanation
Term (Arabic)
Linguistic Theory | i, The framework that TP AUISIAN
il | explains how language | il Jos 2a8
works and its structural | &) Ll
and semantic rules. Yl
Linguistic $ | The relationship Bl &) o B
Equivalence aldl | between linguistic e g (3
structures 1n two
languages to achieve
meaning.
Stylistic $ | Maintaining the S e abils
Equivalence sk | aesthetic and expressive | (3 (spadly QL
effect in the translated | =7l 241,
text.
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Transformational | i Translation according | z35¢ 33y aa 5l
Translation b= | to Chomsky’s model, | Swpise e
where deep structures | Jj iias)l o J34
are transformed into 51 dlas,
equivalent surface
structures.
Pragmatic il Translation that Aolia ol amg
Translation 3 gl considers the speaker’s | Gl., S
intentions and the ol
context of the
discourse.
Functional ia ) Translation focusing on |z e S5 aas
Translation inads o)l the communicative 3 el oty
purpose of the text in | Ceudi aslll.

the target language.

Theoretical Framework:

. Comparative Stylistics as a Linguistic Approach:

Comparative stylistics 1s inseparable from linguistics, as it applies the

analysis of linguistic structures from an aesthetic and functional

perspective.

[t assumes that each language has a stylistic system that reflects its

thought and culture.

Comparative stylistics views style as a linguistic manifestation of

thought and culture.

90




158 ggreS yUlt dy gl
kb ge Al By e ealll and) Lloud Bday G 3 el e Jaas Y a5l a0l Y
By S e e Gghal Bl 2 SO 0T o 4
Reference:
. Bally, Charles. (1951). Traité de stylistique francaise. Geneve:
Droz. (pp. 21-35)

 Structural Theory of Translation:

Based on Saussure’s structural model distinguishing /angue and parole,
this theory views translation as a transfer between two linguistic systems
with difterent semantic and syntactic relations.

From a stylistic perspective, it focuses on formal relationships such as

parallelism, repetition, and contrast in both texts.

(A U Gy st dy o)

(parole) 51, (langue) oLdll sy o5 s (s 53) 30 i) 35all il
AeSly AV SR 3 By b 03t Opilend plll 0 Jugd o2 A geadl Via 3by
el 3 (Lad) QLS (i) BASal Bl s S5 L gk Y1 Al

Reference:

Catford, J.C. (1965). A Linguistic Theory of Translation. London:
Oxford University Press. (pp. 20—45)

(Transformational-Generative Theory)
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It 1s based on Chomsky’s theory (1957), which distinguishes between
deep structure and surface structure.

In translation, the aim is to transform deep meaning into an equivalent
surface structure in the target language.

Comparative stylistics examines how style itselt is translated as a

linguistic choice at the surface level.

s gk ol &y o)
el i)y Lgen) Bl oy 52 3N« (Chomisky, 1957) Sawgds 4y ) izl
RENVAR-FUNER-CICOR IS PS0- ([ W R VS B VPP VA 71 0 3
RISSW [ SN PRI RIS Ut RN PSS W ggNL I T S WPV |
Reference:
« Chomsky, Noam. (1957). Syntactic Structures. The Hague:
Mouton. (pp. 48—66)

. Nida, Eugene. (1964). Toward a Science of Translating. Leiden:
Brill. (pp. 80-102)

Pragmatic Theory

This theory highlights the importance of context and the speaker’s
intentions in translation.

Style can only be understood within a specific communicative
situation.

From this perspective, comparative stylistics links linguistic meaning

with the pragmatic value of words and structures.

A g\l iy o)
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RESUNEINCCNWIEIPRE N W YA PR P
LA 6\,,955 Cabgs J,a'—\: YL V'G'Li M uj.l.wsﬁb
STy ol hal) A gl dagdll g (g gall) sl o Loy 5 @5 ) oda 3 ()AL dyald)

Reference:

. Hatim, Basil & Mason, Ian. (1990). Discourse and the Translator.

London: Longman. (pp. 45-70)

Functionalist Theories
It is represented by the works of Katharina Reiss and Christiane Nord,
which view translation as a functional activity aimed at achieving a
specific purpose in the target language (Skopos theory).
In this context, comparative stylistics plays a central role in determining
how style 1s reconstructed to fulfill the same communicative function in

the translated text.

rigd D gl 4y o

302 o s ] g by blis aa il il S 0,5 0l i)y W81 Jlosl Lokt
(Skopos theory). csubi 2l

Y bl s B gkl sy U (oS LaE 3 Ge2 s 3L 2 glu ) s Liay
RUCNE SRVl

Reference:
Reiss, Katharina & Vermeer, Hans. (1984). Grundlegung einer .«
allgemeinen Translationstheorie. Tiibingen: Niemeyer. (pp. 63—
80)
Nord, Christiane. (1997). Translating as a Purposeful Activity.
Manchester: St. Jerome. (pp. 25—49)
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Integration of the Linguistic and Stylistic Approach in
Translation:
Linguistics explains structure, stylistics explains eftect, and translation
brings both together.
Accordingly, comparative stylistics serves as a link between:

o Structural analysis

« Pragmatic analysis

« Aesthetic analysis

e G gl — gl pgdt JalSs
Y O e A lly Y s a sl ) s oL
ton oy il S a5l g k) (03)
(structure)sssd) fdodt o
(context) sl foedl o
(effect) L Jlodl «
Reference:
Leech, Geoftrey & Short, Mick. (1981). Style in Fiction. London: .
Longman. (pp. 301-320)

Analytical Application:
Example 1: Structural Analysis
EN: “The silence screamed.”
« The syntactic structure is the same, but the semantic structure
reveals a stylistic shift.
« A structural model illustrates syntactic equivalence.

« A stylistic model illustrates aesthetic equivalence.
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(Soad! Joboedt i1 Jubi o
" o \'CJ..o" AR

Mghad Bt bl AVl awdl ST Gty inSR) aadl e

Example 2: Pragmatic Analysis

EN: “Could you open the window?”

- SA $ISI s Sk sk e

Pragmatic equivalence achieved by preserving communicative intent.

Sl kot 12 Jukt o5
"8 st OF LSk Jo"AR:

() Sl G54 Ya s daglaald Wb Cnnd Lin A2 11

Example 3: Functional Analysis

EN: “Welcome home, soldier.”

Functional equivalence ensures the same emotional resonance.

R WSRO
" sk Ll ssn G s AR

(bl B 2 sa AJiYly LbW) Adb g Js bl

Class Activity:

Analyze a selected literary translation from a linguistic—stylistic

perspective and discuss the following:
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1. Which linguistic theory best explains the translator’s
choices?

2. What are the manifestations of linguistic and stylistic
equivalence?

3. Did the translation succeed in conveying the aesthetic and

contextual effect of the original text?

, M\ bLedl
Pk b 3Ly c‘éj.l..af— S jobate e 3yl Bl 223 JL‘
ol YL Genss ST gas sl bl L]
sy gl 5 ales L .2
€ oY ol gldly Sl Y1 s aa ) cslbazal fa .3

Assessment/ w2

Aa g dyghodlt 8 e et | 40% Badst agld ks gy A LS
f L 20% aa il Ll oL bl sk

S bl 20% | apsle¥) s 3 Aafe (ol dibls

4ylal

SHED o8 20% bl ol Lol gl 33 2 A

Stylistic-Aesthetic Aim:

Comparative stylistics integrates linguistic theory with creative
translation practice, transforming linguistic equivalence into aesthetic
resonance.

= Sl o4l et
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sl alladll sl B3 L ccmd smeld Y e (el — L) e e caail OF 1)
Jadly Lgallt & ot Loy ) 3isl eE a5l agolu) Ofy g asal gy e gl.wiﬂ\ ool by

Al g !

Main References:

1.

Catford, J.C. (1965). A Linguistic Theory of Translation.
London: Oxford University Press. (pp. 20—45)

. Nida, Eugene. (1964). Toward a Science of Translating. Leiden:

Brill. (pp. 80-102)

. Hatim, Basil & Mason, Ian. (1990). Discourse and the

Translator. London: Longman. (pp. 45-70)
Reiss, Katharina & Vermeer, Hans. (1984). Grundlegung
emner allgemeinen Translationstheorie. Tiibingen: Niemeyer. (pp.

63-80)

. Nord, Christiane. (1997). Translating as a Purposeful Activity.

Manchester: St. Jerome. (pp. 25—49)

. Leech, Geoffrey & Short, Mick. (1981). Style in Fiction.

London: Longman. (pp. 301-320)

.235-220 P (Bl s 8 AN (W l)s ol ujL«S//r.Lc) 1998 J.qa.ﬁ Cw 7
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Lecture 8: Direct Translation Methods in Comparative Stylistics
Byl A ghu¥l s s A1 & 8Ll CILY! tikeld) B ol
Jg gttt — Sl DL fls : ja0ad

General Objectives:

« Understand the nature of direct translation methods within Vinay
& Darbelnet’s framework.

« Link direct translation strategies to stylistic equivalence and
expressive meaning.

« Analyze how lexical and syntactic levels interact in direct stylistic
transfer.

« Evaluate the efticiency and limits of direct translation in literary

and technical contexts.

Aalal) Blual!
Vinay & Darbelnet (1958). nen o a7 § 8000 CIla¥l 2l oo 1
(Stylistic equivalence, expressive shift). a,sha alil (LY oda Ly, 2
Jad et el adld andy (Lexical/Syntactic) sl ssdl o 891 U .3
sl

adally 1Y am 3 Gl oda 2eldy seus o 4

Key Theoretical Concepts/ awls¥i i hadl palili:

dg Al FONEANE

2yl iy gl¥! Comparative Stylistics

CJEANS R Eg] Direct Translation

98




oo F3Y Borrowing

id 3 A 1 Literal Translation

Jad1 ol el Transcription
3 gl

A glo¥ 1 Wl Stylistic Equivalence

oLl et jad1 | Direct Linguistic Transfer

) st Jy gl Stylistic Shift

Detailed Lecture Content

1. Introduction:

Comparative stylistics is intrinsically linked to translation, as it seeks to
identify stylistic differences between languages not only from a
grammatical perspective, but also from aesthetic, semantic, and
functional viewpoints.

Accordingly, the study of direct translation methods constitutes a
foundational stage in any stylistic—translational analysis, particularly
when the translator aims to transfer the text “as it is” without

interpretive modifications.

st 80\ (g g

gl

e o ¥ OB Gy Rl Gl oy o 3 Gpiae Bl Al Byl Gkl Lo
3 G e 28 80U G 2> OB wdes. dBgy SVy Jla pslote e b clah (552

l_,lgjiﬂ C)\Jg); Oj-’ ”jﬁ Lo.f“ u/_*;j\ J.E; L;l r:-}d.\ Sl Ledie Aol (.L;?‘JJ—L}_}LMT J.:J&E Jf
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“Comparative stylistics seeks not only equivalence of meaning but
equivalence of effect.”

(Vinay & Darbelnet, 1958, p. 46)

Direct Translation:
[t refers to a set of methods that preserve the linguistic structure of the
source text as much as possible, with minimal interpretive intervention
by the translator.
These methods belong to the formal level of analysis.
According to Vinay & Darbelnet (1958, pp. 30—49), direct translation
includes the following types:
1. Borrowing:
The use of a word from the source language without translation.
Examples: pizza, sushi, hijab, wadl.
In Arabic: computer, internet.
[ts stylistic function is to preserve the cultural effect of the source
text.
2. Calque / Transliteration:
The translation of a compound expression while retaining its
original structure.
Examples: science fiction — e Ji=; sKyscraper — low ibl.
This reflects linguistic and cultural interaction with the source
language.
3. Literal Translation:
The transfer of sentences in terms of both structure and lexis with
minimal modification.
Example: He is reading a book — (54 sa.
However, it becomes problematic when the text carries a specific

stylistic load, as in:
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(13

t’s raining cats and dogs” — i+ Lqcannot be translated

literally).

18,0l L) A ) iy
oo S st 55 093 O 8 el oill Leill 4l e Ll P LI p Beget a
ool
= 3 — formal level JSad ggadt ) CJLY ods s
Vinay & Darbelnet (1958, pp. 30—49):c> (gl
(Borrowing): p!73¥ .1
Aag 09 2 WS aLoY Al e S el o
. pizza, sushi, hijab, wadi. ). o
Y (e iy 2l 3 o
el el gl Y e Bl il waby o
(Calque/Transliteration): 3sell Jadi of geud! .2
cadeoN LU BlasY) o SSH el ans o
.l amblisKyscraper — « ale JL#: Science fiction — Je o
B o ol BB s e s o
(Literal Translation):i2 & i) .3
S b 093 oo By LS5 o B o
ls[é 8 He is reading a book — Jus o
e dols dushul W ol did Laie 1K) s ST o
(G g e Y) 514 Lé“It’s raining cats and dogs”™ —

3. Relationship to Comparative Stylistics:

Comparative stylistics views these methods from the perspective of
stylistic transfer.

Every translational choice, even in direct translation, represents a
stylistic decision.

Preserving the original structure may lead to the loss of certain aesthetic
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or rhythmic values in the target language.
Therefore, the stylistically aware translator does not rely solely on

literalness, but seeks to achieve equivalence of eftect.

B )\ak! Ay gl B
(Stylistic Transfer): 3sbolt Jgoed) 2505 o CILYI 0dn ) Jos 35l 255l
Lol BB o (aldi andl & 5>) a5 Sl JST o
S A 3 aelaY) of B L3 e O L) oo 18 Al )l Lo Ll
NGBS 5ad U e b @Al Y kYl U .
(Equivalence of Effect).

4. Analytical Application
Let us take an example from an English novel:
“The desert swallowed the sun.”
+ Literal translation:
“The desert swallowed the sun.”— This preserves the original
image but sounds awkward in Arabic.
¢ 4 Comparative stylistic translation:
“The sands swallowed the setting disk of the sun. ”— Here, the

translator activates a stylistic approach, achieving aesthetic

equivalence.

:gtc.bmh ‘5,,14;5\4,
Sagd] gy e Yl Al
“The desert swallowed the sun.”
14,3 1 Aas gl o
Al 3 i s S0 oW §pal) e L3l —— (el el ) sty
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5. Critique of Direct Translation Methods:
Advantages | Disadvantages

« Preserving the authenticity of the source text.

« Reducing semantic ambiguity. |

« Weak stylistic coherence in the target language.

« Loss of aesthetic or evocative qualities.

8,5l Cllull W5,

LM el

Jos. — ydaalt adi Aol Je blis-i— Oz, — Cubl 3l 3 sk Y1 pleniVI G-
L RUBEVPET] SV S ) mlall

“Literal translation may preserve grammar but not style.”
(Leech & Short, 1981, p. 83)
Practical Activity
Select two literary passages (one in English and one in Arabic) and apply
the three direct translation methods (borrowings, calques, and literal
translation).
Then discuss:
« Whether stylistic equivalence has been achieved.

« Whether the aesthetic eftect has changed in the target text.
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literal translation).
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: Assessment i)
b osal (3 5L AR plgl skt pead kS jlet
Ay il By By b A G Rshol Bl okt Qe Gty e
LAVl sl 6T s o 8dlly (oo ad BB gl jlme

Seventh: Aesthetic—Analytical Aim:

To reinforce learners’ awareness that comparative stylistics does not
reject direct translation, but rather views it as a stylistic option
conditioned by its ability to convey the eftect of the text, not merely its
formal structure.

“True stylistic translation is faithful not to words, but to voice.”

ikt o 8
Dypton bl S Ll s S 3,500 AR jabs ¥ Byl Al o el oy s
i Ay el T a8 e Bys

References:
1. Vinay, J.-P., & Darbelnet, J. (1958). Stylistique comparée du
frangais et de I'anglais: Méthode de traduction. Paris: Didier. (pp.
30-49)
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2. Leech, G., & Short, M. (1981). Style in Fiction: A Linguistic
Introduction to English Fictional Prose. London: Longman. (pp.
80-90)

(125-110 o) 35,20 s 58U, wlelnfs aiskes sl ¥ nle. (1998). Juad #3o .3
=150 o) .ot S st dosle ¥y sl 91 (1982). sl 2Lt a4
(165
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Lecture 9: Indirect Translation Methods in Comparative
Stylistics
Byalt dyshu¥) g0 3 A2 38,5000 e ¥l tinuld) 80l
Jg gttt — Sl DL fls : ja0ad

General Objectives:
« Understand the concept of indirect translation as defined by
Vinay & Darbelnet.
« Analyze stylistic transfer through semantic and cultural adaptation.
« Examine the role of comparative stylistics in explaining translator
choices.

. Apply indirect translation strategies to literary and non-literary

texts.
dalal) Blual!
Vinay & Darbelnet ws alad) Leels 80000 & il aggin Jo ) 1
(1958).

LUy IV CaeSH olbaey gt figoedt B L4 2
Al S5 sl jpsadl (s o o Al Ol s (3 8L AggholY s 5100 3
3G Bl VWly CoSH byt (3 a gl 1, ks e LI S L4

Key Theoretical Concepts i3 & kadl qaldls

Al B2 YL
3, oLl p& Aol Indirect Translation
gt Transposition
el 5l o) Modulation
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PSII Equivalence

S Adaptation
st Jygond! Stylistic Shift
Jl! BB Aesthetic Equivalence

Sy Jad Cultural-Semantic Transfer
gw\

Detailed Lecture Content:

1. Theoretical Introduction

Indirect translation methods are considered one of the most important
analytical tools in comparative stylistics, as they reveal the cognitive and
aesthetic processes adopted by the translator when literal transfer is not
possible.

In this context, translation becomes a form of stylistic rewriting that
preserves the spirit of the text more than its verbal form.

“Indirect translation is the art of re-creating style through sense and

function, not form.”
(Vinay & Darbelnet, 1958, p. 52)

8 poonal]  enadd) ()

s At

o5 ST Y Bl A gkt (3 Lol i gl e AR 3 88U b LY Ul
LS A ) 00K Y Lkis e bl sy ) ALy 2ad)) Sl
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2. Types of Indirect Translation Methods according to Vinay
& Darbelnet
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01 Transposition
« Changing the grammatical category without altering the
meaning,.
o EN: Affer his arrival, we started the meeting.
« Stylistic value: It demonstrates the flexibility of the target

language in expression and preserves the natural flow of the text.

Vinay & Darbelnetus & 501 & CIlY gigi2.

:hedl 2 1.
J‘J.A °

(o L Y1 o) €plam W bl ¢ ooy OF A ARG « o
o)l LV e B3y Cnd) 3 ) a1 By el tigslo Y and)

2. Modulation:

Modulation involves changing the point of view or semantic
perspective without altering the core meaning of the message.

For example:

EN: It is not difficult to see — It is easy to see, which represents a shift
from a negative to an atfirmative structure.

The stylistic value of modulation lies in preserving the persuasive

function of the text while adjusting its logical structure.

D gl Y 2.
U VEURS-RINE RS- [ S RNPS S
JLZ.& °

.7 of Jeudt (BN It 1s not difficult to see — o
Qu}“ J ga'.d\ Anpo o Jﬁj; o
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3. Equivalence:

« Equivalence involves using a different expression that produces
the same stylistic or cultural eftect.
For example:
EN: The early bird catches the worm — He who strives
succeeds.
The stylistic value of equivalence lies in transferring the cultural

effect rather than the formal structure.

sy 3.
2 o gl Y s (oo il s Jlemzal
JL:A °

>y A= EN: The early bird catches the worm — .
Al A Y g Y s el Yl and) .

4. Adaptation:

« Adaptation involves complete reformulation when cultural
differences are too wide.
For example:
EN: He drives like a cowboy — He drives recklessly, since the
“cowboy” reference does not exist in Arabic culture and is
replaced by a functional equivalent.
The stylistic value of adaptation lies in achieving cultural and

semantic equivalence through stylistic creativity.

:glngﬂ\//// 4.
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3. Relationship to Comparative Stylistics:

« Comparative stylistics views indirect translation as going beyond

mere linguistic transfer to become a multi-level stylistic

transformation that includes the syntactic, semantic, pragmatic,

and cultural levels.

Accordingly, the translator’s choice of an indirect method reflects

an awareness of stylistic differences between the two languages

and an ability to balance meaning with effect.

“Every stylistic shift is a negotiation between languages.”
(Leech & Short, 1981, p. 112)

)k Ly gkl B3
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4. Analytical Application
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Activity:
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Select a short text (10 lines) from an English novel or literary article and
translate it twice:
1. A direct (literal) translation.
2. An indirect translation using modulation or adaptation.
Then compare the two versions by discussing:
« Which translation is more stylistically eftective and impactful?

« Whether the core meaning or the aesthetic eftect has changed.

D el L)
kYU ol S sy, o (el 10) Fonas Ui s
S A,

(Direct).as~ a5 .1
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Aesthetic-Formative Aim:
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This lecture aims to help students realize that indirect translation is not
a betrayal of the text, but rather a stylistic re-creation that reproduces
the aesthetic energy of the original text within a new linguistic space.

“To translate is to write again, but with a difterent music.”

R IR P e
Gl asle) o bl Bl cand 5L e Aa ) OF 0y LI e ) 500 eda 08
b gsd) sl (3 Lo el AL Bl ) dems g ghool
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Lecture 10: Comparative Stylistics and the Pragmatic Level

S (6 grmdlg L5y WaLI Ay glu¥1 15 51 3,0l
Jg gt — Sl DL fls @ 0¥

General Objectives:
« Understand the link between comparative stylistics and
pragmatics.
. Examine how pragmatic meaning and implicature are transferred
across languages.
« Apply pragmatic tools (speech acts, implicature, context) in
comparative stylistic analysis.
« Analyze stylistic and communicative eftects of pragmatic shifts in
translation.
Aalal) Blual!
(Pragmatics). Jgiudt Jolowd s 0,Ul1 dugholll o 91 (b
sl ey 22l 3 OBl pe gasal) sally A glud) dandll JUisl S Olagtal
LU el 3 (Rl 2alall (pIS) Jlal (Bl cdaadll Do galll) 3ol wlgsl s
W Gy ogadl (& T Lol gl e sl QL) 531 i)

B O

Key Concepts / ilu¥l & Jadl poalill

Bl B2 YL
FAPRE( Pragmatics
Al / alall Context / Situation
ol 5ol Implicature
ISI1 Juad Speech Acts
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&9+ oyt | Conversational Implicature

Jaladl fygoud Pragmatic Shift

Jotudl gl Pragmatic Style

Theoretical Introduction:

1. Comparative Stylistics and Linguistic Levels:

Comparative stylistics focuses on the following levels:

* Lexical level

* Syntactic level

* Semantic level

* Pragmatic level — which is the highest level, as it deals with meaning
in use and in context.

Style is not realized in abstract language, but in actual utterance within
its situational context; that is: who is speaking, to whom, why, and
how.

“Style 1s not only in what is said, but in how, why, and to whom it is

said.”
(Leech & Short, 1981, p. 290)
“Style is not only in what is said, but in how, why, and to whom it is
said.”
(Leech & Short, 1981, p. 290)
1 adl Jsul
gl b gradly L5 )Wk1 Ay gl¥iT
F Ol stas e 15l 2l Y S
(Lexical) jomall o331

(Syntactic) oS3«
(Semantic) N4 .
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2. The Concept of Pragmatics and Its Relationship to Stylistics
Pragmatics studies language in actual use, whereas stylistics 1s concerned
with the aesthetic and artistic effect of discourse.

When the two meet within a comparative approach, the goal becomes
the analysis of meaning in light of cultural and stylistic context.

For example, the sentence:

“Could you close the window?”

1s not merely an interrogative form, but a request speech act.
Translating it into Arabic requires understanding the intention rather
than the form:

“Hasl sl of WS a7

— Stylistic meaning: a polite request (not a real question).

RTINS [FRVE. P APINEFYPTIV A

Slasll sl Jladt 51 a Lo 53 ey B1g)) Wlaarl 3 Aalll o5 3510
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“Could you close the window?”

SN Y wadll b e 1)l U] alisy ¢ (Request) b NS Jad L cplginal 5,2 o
»Eaal sl Of GlSs Lok

(- i g V) g b gl el

3. Pragmatic Shift in Translation

When a text is translated from one language into another, a pragmatic

shift occurs as a result of differences in:
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 Speech conventions

* Levels of politeness

e Cultural strategies of persuasion, command, or supplication
“Pragmatic equivalence 1s the most complex and subtle form of stylistic

equivalence.”
(Hatim & Mason, 1997, p. 95)

il & (Pragmatic Shift) gl 3.

r O s Jgl Jgf at oo T U A e el e Lo
bl Sl
Cededly Aalsl ol e

el of N1 o gLyl @ Bl Sl

4. Levels of Pragmatic Analysis in Comparative Stylistics

1. Speech Acts:
Comparing the function of the utterance in both texts.
EN: 7 promise to call you.
ARG «ely ot of dusly — the same performative act.

2. Conversational Implicature:
Analyzing what 1s implicitly understood.
EN: /t’s getting late. (may imply “Let’s leave™).
AR (ks of g™ i dYs) «edgl 20,

3. Contextual Appropriateness:
Each language has indirect conventions for expressing situations.
EN: You e fired — direct and harsh.
AR «las Oslad) &) iy — stylistically softer and more pragmatic.

1Ayl dosb¥ 3 Lol Jloed) Sl gnsd
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EN: / promise to call you.
s a2kl () e — il sl Of SuslAR: « o
(Conversational Implicature): s aljlzwt .2
Lo wgd Lo 2
7( oW ax BEN: Its getting late. ) o
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5. The Relationship between Pragmatic Shift and Stylistic Shift
Both deal with non-explicit meaning; however, stylistic shift focuses on
the aesthetic and expressive dimension, while pragmatic shift focuses on
the communicative and situational dimension.
When they intersect, pragmatic—stylistic equivalence emerges,
balancing cultural taste with communicative intention.
“To translate style is to translate intention.”
(Nida, 1964, p. 156)
tg st Jugodly Jgladl Jygoedl u IS,
oSl g aall e falaz LSS
ey ol I g sl bl
L rilly Lol L g dglsl) fsmed) o
5ls (Pragmatic—Stylistic Equivalence) Jslw gslul $55 zm cOlaazs Lodiey
lolsd) 2illy BLEN gl oy
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6. Analytical Application
Original text:
“You must come and visit us sometime.”
% Literal translation:
€L Gy bye5 OF t.»
e [t appears as a command in Arabic, whereas in English it functions as a
polite invitation.
% Pragmatic—stylistic translation:
€y T (3 bye5 O boawy.»
* This version conveys the pragmatic and aesthetic intention (a polite,
non-obligatory invitation).
Result:
The second translation achieves greater pragmatic equivalence, as it
successfully reproduces the communicative intention within its new
cultural context.
t eV el
“You must come and visit us sometime.”
b iy
e Uy bye5 0F 4
Al 3 Bl 3583 5a Loy )l 310 gty o
gkl A gl A2 1
pedy sl 3 ye5 OF Ldaunk
)l Y ddgs 3ses) Ly Lol aadll Ja e
prwal
A U Gl s 4oled) 2 s wslel BY (ol 13815 57T gl 2l
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Fourth: Practical Activity:
1. Analyze three examples from a literary dialogue or a translated
film (from English into Arabic).
2. Identity the type of pragmatic shift in each case (command —
request, statement — compliment, etc.).
3. Discuss how this shift affected the style and the aesthetic eftect in

the target language.

el Ll ey @
(il ) Y ) o ki of ol e o il 0 -
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Aesthetic—-Pragmatic Aim

To enable students to understand that comparative stylistics at the
pragmatic level does not study the text as isolated sentences, but as a
communicative act carrying implicit, aesthetic, and cultural intentions.
Accordingly, both the translator and the stylistic researcher work to

reconstruct the discursive interaction between the two languages.
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“Meaning is not what is said, but what is meant — and style is how it is
meant.”

Lo et o

JeiS iy Wgze JonS ol o ¥ Sl (gl e ByUl1 gl ¥V O 8155) 0 LIl S8
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Comparative Stylistics and Stylistic Equivalence in Literary

Translation
3\:,.3:3’\ z\?j’d\ &3 é}\.«:iﬂ\ 53&"3\3 :\3)\.&\ @}L«iﬂ\ 11 5}.'0\;\

JoY el — Ol DL jsls @ j20d

General Objective

Analyze the concept of stylistic equivalence through the lens of
comparative stylistics, understanding how linguistic aesthetics are
transferred between languages while preserving the identity of the

source literary text.
sl St 1.
AT LA e sl UL 8 @ ST by Al ay oW e (3 koY IS pogin LIS
W @Y el s e LU w

Learning Outcomes:
By the end of the lecture, students will be able to:
1. Define stylistic equivalence and differentiate it from semantic and
syntactic equivalence.
2. Identity different levels of equivalence in literary texts.
3. Assess how comparative stylistics contributes to the evaluation of
literary translation quality.
4. Apply stylistic equivalence principles to comparative text analysis.
g WO Pe R IRV
f e 536 05 OF CIUal) e land 5ol ol Byl
(smdly IV 8IS e onds sl IS Gy
ol o oY) el 3 S Slgtes wad 2
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Key Concepts:
. Stylistic equivalence vs. semantic equivalence
« Expressive shifts / stylistic shifts
« Aesthetic transposition
« Translational compensation
« Foregrounding and deviation
D del¥1 a3,
JYA B e gkl SN
A ¥1 b Y [ &y ) Sl Y1
Juokt i
SR gl
TupYly gk ¥l gl
Lecture Content:
The Concept of Stylistic Equivalence:
« Stylistic equivalence is the ability to reproduce the aesthetic and
expressive function of the source text in the target language.
* It does not imply formal correspondence, but rather the preservation
of the aesthetic eftect and interpretive response evoked by the original
text in the reader.
* For example, translating metaphors, poetic symbols, or wordplay
requires achieving stylistic equivalence rather than relying on literal

translation.

30\l (g
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Levels of Stylistic Equivalence:

1. Lexical Level: Selecting words that carry equivalent emotional
and historical connotations.

2. Syntactic Level: Transferring rhythm and stylistic structure
while maintaining semantic balance.

3. Semantic Level: Preserving the imagery and figurative
relationships of the text.

4. Pragmatic Level: Reconstructing the intentional function and

communicative purpose of the text within the new context.

o1 P S grems

34 Wly 2ibla)l dsad) w13 55,400 las| (Lexical Level): 3131 omall ggedt |1
R-UIAN

Sl e Bl e g5l (SR sliy) & (Syntactic Level): gpudt ggndt 2
NUSRY
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el il adly il 2ibyl ol sslel (Pragmatic Level): gudi gl 4
) Bl

Stylistic Equivalence in the Light of Comparative
Stylistics:
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» Comparative stylistics does not merely explain differences

between languages, but seeks functional stylistic correspondences

in the target language.

* The study by Vinay & Darbelnet (1958) demonstrated that

equivalence is not simply translation, but a “transformation within

the stylistic system.”

» Comparative stylistics relies on analyzing stylistic eftect rather

than linguistic structure alone.

L Al 50 3 gl BH

Bl (3 24y duslol OOlEs o o b ol G B, i 2S5 Y 1)U 2ol
@ RVY

3 b2 e baay szl 85 of eyl Vinay & Darbelnet (1958) aui)s
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Mechanisms for Achieving Stylistic Equivalence in

Literary Translation:

1. Stylistic Compensation: When a specific rhetorical image is

lost, a parallel effect is created elsewhere in the text.

2. Modulation: Changing the point of view without affecting the

core meaning.
3. Adaptation: Modifying the image to suit the target culture
without losing the spirit of the text.

4. Aesthetic Transposition: Transferring the internal rhythm and

stylistic voice of the text.

s Aa i 3 gt PISI gad ST
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Applied Example:
Original text (Shakespeare):
“The golden sun has set, and now the silver moon ascends.”
Arabic translation:
“izdl) 2 Saroy ccadll fud bl
or
C el g 3 dad) ey dead)) et cols.”
— The comparison shows that the second translation is closer to
stylistic equivalence, as it preserves the internal musicality and the
poetic imagery.
L5«1.»14.7 Jlae
(Shakespeare): Lo i)
“The golden sun has set, and now the silver moon ascends.”
tig ) 2
Viad)l fed Gdasy ol 2 bl
i
U O 3 Al el el aetd) cols!
Bygally 2t el e il WY ull ¥ gC L) 3 Al am il O els mlall—
At

Practical Activity

6. Practical Activity
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Analyze two Arabic translations of a poetic passage from
English literature (or vice versa), and identify:

* Elements of stylistic equivalence.

 Differences in deviation and in word order shifts.

e The effect of the translation on the reader in the target
language.

— Write a comparative stylistic commentary on the stylistic
equivalence achieved in both translations.
(! bLa)
izl (S 1) Gl oY1 e g at el e iy
s B ke o
Wy ey (Deviation) Lyl @ ds,4)
b Al 3 ) e a5

Assessment,..id|
S e 6 s e OBVl gl BN sl Jo (QUEZ): padd jles) o
B e et Blin LTI e o 2 e 638 <y
@V sl g aaddas 3 gl B Slinks S S5 251 (S90S gl o

Aesthetic Aim:
Developing a refined critical sensibility in dealing with literary
translation as a creative act that goes beyond linguistic transfer to the re-
creation of the original aesthetic experience within a new linguistic

context.

Juk o 3
b 3sle) ) sorlll Jad gl (o) S Loy 05V Al o alad) (3 38> B o sk
Ao (558 Bl (3 koY I 3
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Comparative Stylistics and Aesthetic Deviation Strategies in

Literary Translation
oW A1 @ L3 2 LpY1 Sl sl DUl dggha¥1 112 50l

JoY el — il DLl il 1 20

General Objective:
Deepen the understanding of the relationship between comparative
stylistics and aesthetic deviation strategies in literary translation, viewing
translation as a creative act that reconstructs textual aesthetics rather
than merely transferring meaning.
: e\.«J\ Bud|
Gl Sha 22 Cogy s 2l 3 Jledt = UV Uy 23Ul s sk 01 g Geans
Aradl S sl Bals] o2 sl B
Learning Outcomes:
By the end of the lecture, students will be able to:
1. Define the concept of aesthetic deviation.
2. Analyze its types and functions in both source and target literary
texts.
3. Explain how stylistic deviation interacts with stylistic equivalence.
4. Apply comparative stylistic strategies to detect aesthetic deviations
in translation.
5. Evaluate the aesthetic eftects of deviation in the target text.
S WO P [ TRV
t e o6 LIl 0w (3,008 ol Ly
stylistic/aesthetic deviation. JL - sV psgie 1ad 1
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Key Concepts:

« Aesthetic deviation

« Foregrounding

. Creative transposition
. Stylistic compensation
« Dynamic equivalence

« Stylistic creativity

Lecture Content:

D dpaloll el 3.
St ~LpYIe
PERVERNG

Y Ll
s el
Seelud) B

sl plyle

The Concept of Aesthetic Deviation

* Aesthetic deviation is the deliberate violation of a linguistic or stylistic

norm in order to achieve a specific aesthetic or semantic eftect.

* [t represents one of the most important features of literary style in

both poetry and prose.

* In translation, deviation poses a stylistic challenge, as the translator is

required to transfer the deviation itself rather than the norm.
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In stylistic terms, deviation is the deliberate departure from linguistic
norms to achieve emphasis, expressivity, or foregrounding.
D ol G
tdled) =LY pseds
P Y5 ol e T gt o sk ol 2l el desze 35 ga L) 2 L5Y1
g il (3 Y sk alle oaf usT ke
A Y dedl G B s 4l o) OY (Gglod Gud A LpY) ISy il 3 o
Second: Types of Aesthetic Deviation:

1. Lexical Deviation: The use of unexpected or contextually
unusual words.

2. Syntactic Deviation: Altering sentence order or using inversion
to achieve a specific rhythm.

3. Semantic Deviation: Employing metaphor, paradox, or
symbolism.

4. Phonological Deviation: Using repetition, alliteration, or
rhythmic patterns.

5. Pragmatic Deviation: Violating situational or communicative

expectations to create an aesthetic shock.

bt LYl gl
Bl ag ol adse b LW Jlazu! (Lexical Deviation): ezl zup¥1 1
Goimd Wy @aidl §f bl (55 W (Syntactic Deviation): oSqh #up¥) .2
A gl
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Deviation in the Light of Comparative Stylistics:
» Comparative stylistics enables the analysis of deviation by comparing
its aesthetic function in each language.
* Deviation is not merely a linguistic phenomenon, but an aesthetic
choice that expresses the writer’s identity.
o Within this framework, the translator is not a mere transmitter, but a
second creator who reconstructs deviation in a new language.
B0l g 8 £ § Y
A S @ L 2b ) w)lie pe ALY LS B Ll s
IS s e e Sl Lt s oot st Bl S S LYY
Bt 330 3 UV el Ay 08 ptee o B0 o LY Vs (3 A

Strategies for Dealing with Aesthetic Deviation in Literary
Translation:
1. Aesthetic Modulation: Transferring deviation through an
equivalent stylistic device.
Example: converting a metaphor into a simile when the former is
not comprehensible in the target language.
2. Stylistic Compensation: Creating a new deviational eftect
elsewhere in the text to compensate for what is lost.
3. Stylistic Equivalence: Searching for a linguistic structure in the

target language that performs the same aesthetic function.
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4. Creative Transposition: R econstructing deviation in the spirit
of the original text rather than its formal shape.
5. Cultural Adaptation: Modifying deviation to suit the aesthetic

sensibility of the target culture.
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Analytical Application:
5
(Emily Dickinson): 31 24!
“Because I could not stop for Death —
He kindly stopped for me —”
1 dye iy
oyl Caigh OF adazal L "
Sl e il s by
2 4y iy
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Practical Activity
Select a translated literary passage (poetic or narrative) and:
1. Identity the types of stylistic deviation in the original text.
2. Compare how they are transferred into the target text.
3. Evaluate the extent to which the translation preserves the original
aesthetic eftect.

4. Conduct a comparative stylistic analysis identifying how aesthetic

deviation is recreated in translation.
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Aesthetic Aim:
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R einforcing the awareness that literary translation 1s not merely a
linguistic process but a parallel aesthetic creation, and that deviation is

the primary means of achieving the text’s identity within a new culture.

et oA
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Comparative Stylistics and the Aesthetic Identity Problem in

Literary Translation
GadW1 Aa i) 8 Al dyedt BJISCa0 g &ALl Ayt 113 5,0l

JoY el — Ol DL jsls @ j20d

General Objective:

This lecture aims to analyze the relationship between comparative
stylistics and the aesthetic identity of literary texts, discussing the
challenges of preserving stylistic and aesthetic essence during translation
within modern linguistic and stylistic frameworks.
: e\.«J\ Sud
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Learning Outcomes:
By the end of the lecture, students will be able to:
3. Define and interpret aesthetic identity in literary texts.
4. Explain how comparative stylistics safeguards aesthetic form
during translation.
5. Discuss the problem of aesthetic fidelity in light of equivalence
and deviation theories.
6. Critically analyze translations that distort or reconstruct aesthetic
identity.
7. Suggest methodological strategies for maintaining stylistic

integrity in translation.
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Key Concepts:
. Aesthetic identity
« Stylistic fidelity
« Cultural transposition
« Creative equivalence
. Aesthetic loss vs. aesthetic gain
« Authorial voice and stylistic signature
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Lecture Content:
The Concept of Aesthetic Identity in Literary Texts:
* Aesthetic identity is “the stylistic structure that constitutes the
uniqueness of a text and distinguishes it from others.”

e It is manifested in tone, rhythm, deviation, imagery, and symbolic
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structure.
* In translation, the text is not merely transferred; rather, this identity is
re-created in a new language.

“To translate is to recreate a soul in a different body.” — George
Steiner
D ol G
13 ol AL dygdl asgde
Viont e ondy adl 5315 [Sas &l e AT s ALkl nsh e
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Second: Comparative Stylistics as a Tool for Preserving
Aesthetic Identity:
» Comparative stylistics does not limit itself to analyzing structures, but
examines how the uniqueness of a text is constructed linguistically and
aesthetically.
* The comparative stylistic translator measures the distance between the
source text and the target text in terms of stylistic functions rather than
words alone.
* [t contributes to identifying the components of stylistic identity,
including:

1. Internal rhythm.

2. Aesthetic deviations.

3. Imagistic and symbolic structure.

4. Intended pragmatic markers.

140




Il dgdl Bt 8151 Leduwo g Wyl iy gl
My Gsad et 5305 5d ST 5 b ST ey 2S5 Y )Wl 2l Y1
Y ikl Gilbgl) e o Bl 2l LY el o L i 0N sk ol e
s LIS e e
tgsho¥l pdl ole a3 g o

NP SV 1
AL oY L2

g lly dgyeeall a2l L3
8352l gl oL L4

Third: The Problem of Aesthetic Identity in Literary
Translation:
* Translation may face three major dilemmas:

1. Aesthetic Loss: when the stylistic character disappears as a result
of literal translation.

2. Reconstruction: when the translator creates new aesthetic
features that preserve the spirit of the text without formal
equivalence.

3. Distortion: when the original aesthetics are replaced by features
alien to the text.

The central question remains: /s it possible to transter beauty without

betraying it?

Gad¥1 A G ades dyedl LIS

sy Ble TS axlg Al

141




ot sbe W el i Lt (Alesthetic Loss): il dsd Oluss 1
g A da )
Lbild s ol Al sl o> (Reconstruction): il [(Sas sste) 2

o e i lews koY) GULA Jusld e (Distortion): dgsdl asis .3

sl 0> JLudi 55 oS5 o g0 1o

Applied Examples from Literary Translation:

Example 1 — From Shakespeare:

“Brevity 1s the soul of wit.”

“ sl &) J‘bﬁ}l\.”

— The Arabic translation conveys the metaphorical structure but loses
the phonetic rhythm and poetic irony.

— Nevertheless, it achieves semantic equivalence and a compensatory
deviation that preserves the core of aesthetic identity.

Example 2 — From Nizar Qabbani into English:

"y o Ty s 3.7

“In your eyes my day begins and ends.”

— The translation conveys the image, but it loses the emotional
musicality inherent in the Arabic language.

— This highlights the problem of lost aesthetic identity when
translating from a language with dense emotional resonance into a more

abstract one.
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“Brevity is the soul of wit.”
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"In your eyes my day begins and ends."
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Strategies for Preserving Aesthetic Identity in Literary
Translation:

1. Creative Equivalence: Reconstructing the aesthetic effect
rather than the linguistic form.

2. Cultural Transposition: Adapting cultural symbols while
preserving aesthetic meaning.

3. Aesthetic Compensation: Creating a parallel stylistic eftect
when the original cannot be transferred.

4. Comparative Stylistic Analysis: Examining the components of
the original style and functionally matching them in the target
text.

5. Style-Conscious Translation: Relying on the translator’s

critical rhetorical and linguistic awareness.
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Practical Activity

Select a translated literary text (poetry or prose) and:
1. Identify the elements of aesthetic identity in the original text.
2. Analyze how these elements are transferred or lost in the
translated text.
3. Propose stylistic alternatives to preserve the aesthetic identity of
the source text.

— Conduct a comparative stylistic analysis focusing on how

aesthetic identity is maintained or altered in translation.
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Aesthetic Aim

Enabling students to understand literary translation as a dialogue
between styles and identities, and highlighting how comparative
stylistics can serve as a tool for preserving the spirit of the text and its

aesthetic voice across difterent languages and cultures.
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Conclusion

ey

4 : In English

Comparative Stylistics stands as a dynamic and interdisciplinary field
that bridges linguistics, literature, and translation studies. It seeks to
understand how difterent languages create and convey beauty and
meaning through diverse stylistic systems, and how these systems reflect
cultural and aesthetic identities.

The importance of comparative stylistics lies in its capacity to view
style as both a linguistic and cultural phenomenon. It equips
researchers with refined analytical tools to examine the aesthetic and
communicative functions of language, not merely as structure, but as
artistic expression.

In linguistics, comparative stylistics contributes to a deeper
understanding of how form, meaning, and context interact across
levels—Ilexical, syntactic, semantic, and pragmatic—enhancing the
researcher’s ability to interpret the stylistic architecture of texts.

In literary translation, it ofters translators a critical awareness that
allows them to go beyond literal equivalence, towards stylistic and
aesthetic equivalence, viewing translation as an act of creative re-
expression rather than simple linguistic transfer.

Ultimately, the study of comparative stylistics cultivates a dual

competence: linguistic precision and aesthetic sensitivity. It enables
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scholars to approach literary discourse as a living linguistic art and
fosters cross-cultural understanding through the language of style.
Comparative Stylistics, therefore, is not only about comparing
languages, but about exploring how languages think, feel, and

create beauty differently.
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Main and Supplementary References for the Course of
Comparative Stylistics
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Cambridge, MA: MIT Press, 1960, pp. 350-377.
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Translation Studies.
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